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eer — THE ORCHESTRA” is pub- 
| lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Apams & Francis, 59, Fleet-street. E.C. 











Nozaeae MUSIC PUBLISHERS.—AIl 

ADVERTISEMENTS for ‘‘THE ORCHESTRA” must 

be sent not later than 4 0’ Aock on THURSDAY, to 

Avams & Francis, 59, Fleet-street, E.C. or to 55, King-street 
Regent-street, W. 





he~ & Co. Limited beg to inform 
Secretaries of Musical Societies, and the Profession 
generally, that they arrange Concerts and engage Artistes. 





\ ADAME GILBERT (First Soprano) is 
Free to accept Engagements for Oratorios, Concerts, or 


Opera di Camera, either in Town or Country. Address, The 
Woodlands, 236, Marpa Var, W. 


eo LIEBHART will SING at Clifton 
November 20th. All communications to be addressed to 
her residence, 8, Marlborough-hill, St. John's-wood. 








\ DLLE. LIEBHART will SING every evening 
| at the Popular Concerts at the Prince of Wales’s Theatre, 
sirmingham, commencing Monday, 27th inst. 


es PAREPA will not return to London 
until March, 1866, having ace*pted a re-engagement for 
three more months. 





10, Warwick-crescent, Maida-hill. 


N DLLE. RITA FAVANTI begs to = an- 

nounce that she has arrived in England, after a lone 
absence on the Continent. All communications to be addressed 
to her residence, 28, ABINGDON ViLLas, Kensington, W. 





\ ISS ANNA HILES, Prima Donna from the 

Covent Garden and Her Majesty’s Theatres, is at liberty 
to accept engagements for Concerts or Oratorios. Address, 
Cramer & Co., 201, Regent-street, W. 


| a BERGER-LASCELLES requests all 

applications respecting town or country engagements for 
Oratorios, Concerts, Lessons, &c., to be addressed to her resid- 
ence, 3, YORK-STREET, Portman-square, W. 


MATEUR THEATRICALS. — MISS ELLA 
STAUNTON can be engaged for the above in town or 
country. Date already filled, Victoria Hall, Archer-street, 
Kensington, 20th November. Early application is requested. 
Address, 2, St. Mark’s-Grove, West Brompton, S. W. 
\ ISS KATE GORDON (Pianiste). All com- 
munications to be addressed to her residence, 82, Sr. 
Gzorce’s-Roap, Warwick-square, Belgravia. 




















\ ADAME ELWOOD ANDREA (Contralto) 

begs to announce that she has REMOVED from 12, 
BEAUFOY-TERRACE, Matpa-vats, to 15, SPRINGFIELD- 
VILLAS, Kitpurn, N.W., where all communications respecting 
engagements for Oratorios, and Public or Private Concerts, in 
town or country, orfrom Pupils, are to be addressed. 


MSS BERRY requests that all communications 
relative to lessons or engagements either in town or 
the provinces be addressed to her, care of Cramer & Co., 201, 
Regent-street, London, W. 


\ R. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Piauvforte, Singing and Harmony. 
Address, Mr. Jounn Ruovrs, Croypon, 8. 


IGNOR BILETTA begs to announce that he 
will return from Italy the second week in November. 
Professional address, 76, HARLEY-sTREET, Cavendish-square, W. 














\ R. GEORGE PERREN will SING this day 
; at the Crystal Palace; Edinboro’, 24th; Dundee, 27th; 
Cupar, 28th ; Belfast, Dec. 8; Edinboro’, 16th; Dundee, 18th: 
Dunfermline, 19th ; Glasgow, 23rd ; Leicester, 26th ; Edinboro’, 
‘ith. Letters respecting Eugagements en route to be addressed 
8, Barrington-road, Brixton, 8. 


ILLIE PAPE—honoured by the command of 

H.R.H. the Prince of Wales—commenced his tour 

through the provinces on the 2ist of August. Address as usual 
09, Sono-sQuaRE. 


IGNOR ARDITI’S ORCHESTRA will PER- 
_ FORM C Go Ifrey’s new waltz, “‘The Florence,” at Her 
Majesty’s Theatre, 


\ R. SANTLEY will SING Arditi’s new English 
song, ‘ Life’s Curfew Bell,” at the Popular Concerts at 
Her Majesty's Theatre. 


\ DLLE. LAURA HARRIS will SING Signor 
ee new vocal valse, “Ilma,” at Her Majesty’s 
e. 


\ R. ARTHUR LLOYD will SING the great 


new comic song, ‘‘ Ka-foozle-um,” every evening. 

















ee 


ASSISTANT REQUIRED, who has a “good 
A knoWledge of the Music Trade, at Peansox & Son's, 36, 


JUST PUBLISHED: 


POE"? 


AN 


EXTRAVAGANZA 


PIANOFORTE, 


K U H E. 
PRICE FIVE SHILLINGS. 


LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQuare. 





IMPORTANT NOTICE TO MUSIC 
PUBLISHERS. 
OUVENIRS DE PAGANINI REDIVIVUS.— 


LD New, easy, and brilliant fantaisia for the Pranxorontr, 
introducing the charmIng and much admired *‘ DRAMATIC 
MUSIC” and the celebrated ‘*‘PAGANINI POLKA,” by 
Ricnarp C, Levey (Paganini Redivivus), to which will be added 
a portrait of the Composer ‘‘in propria persona” and in cha- 
racter. N.B.—This morceau is destined to have a Sate un- 
equalled amongst modern compositions, as these favourite 
themes are performed by Mr. Levey in every Theatre Royal of 
the Three Kingdoms with the most unprecedented furore 
nightly, and the many hundreds of demands for a VPianoforte 
version of them, have induced him to present them arranged to 
suit all capabilities (in C). 


“He then performed the entrancing and never-to-be-forgotten 
“ Paganini Polka,” which set all our feet tingling for a dance.” 
—Northern Advertiser. 

“The charming and original “ Paganini Polka” was played 
with all those sparkling accompaniments of which Mr, Levey is 
such a consummate master.”—Daily Journal, Oct 24. 


Price, for unconditional possession and copyright, 100 
Guineas. Address, Richard C. Levey (vaganini Redivivus), 48, 
St. Martin’s-lane, Trafalgar-square, London. 


; - LONDON ACADEMY OF MUSIC, St. 
James's Hall. Principal—Prof. WYLDE, Mus. Doc. 
Harmony and Composition—Herr Molique. 

Pianoforte—Dr. Wylde and Mr. John F. Barnett. 

Singing—Sig. Garcia, Sig. Lablache, and Sig. Schira. 

Singing—Sig. Zamboni and Sig. Gilardoni. 

Harp—Herr Oberthtir and Mr. T. H. Wright. 

Violin—Herr Molique and Herr Janza; Violoncello—M. Paque. 

Sight Reading and Accompaniment—Herr Wilhelm Ganz. 

Organ—Mr. Cooper; Harmonium—Herr Engell. 

Concertina—Sig. Regondi : Italian—Sig. Maggioni. 

A Lady Superintendent and Governess. 

Fee, £5 5s. per term, which includes instruction in three 
branches of study. ‘The year is divided into three terms. 

The Academy is open to amateurs and professional students 
desirous of receiving a complete musical education on the sys- 
tem of the continental academies. Students residing at a 
distance can receive all their lessons on one day in the week. 

The next term will commence Monday, October 2nd. 

Prospectuses at the Hall, Piccadilly entrance. 

A. AUSTIN, Secretary. 
TO THE MUSIC TRADE. 
M?; JOSEPH SCATES having dioposed of his 
business to Messrs. Cramer & Co., will feel obliged by 
sup to October 21st, 
i Address, 
ge, 35, Upper 








the Trade furnishing him with their Acc 








Baggot street. 





-street Within. 


NEW 
SACRED COMPOSITIONS, 


BY 


F. LISZT. 


“AVE MARIA D’ARGADELT.” 


This most lovely piece has been played by the 
Author at the late Liszt Festival at Pesth, and was 
received with unexampled enthusiasm. 


For PIANOFORTE, 3s. 


For ORGAN, arranged by Liszt, 3s. 


“HALLELUJAH D’ARGADELT,” 


For PIANOFORTE, 4s. 


LONDON: 
EWER & Co., 87, Recunt-streer. 


ROBERT COCKS & 0."'S CATALOGUE OF 
») MUSICAL PRESENTS (400 vols. bound,) may be had 


gratis and postage free. New Burlington-street. 


de GIPSY QUEEN QUADRILLES, _ for 
Pianoforte, on popular airs, arranged by STEPITEN 
GLOVER. Finely illustrated. Free by post for 26. stampa, 


‘HYLIE BAWN. New Irish Ballad, exquisitely 
iN Sung by Madame Lemmens-Sherrington, Free by post for 
16 stampa. 

‘*We are not surprised that ‘Shylie Iawn,’ a song by W. T. 
Wrighton, has become so popular, It is very charming, and in 
the simple arrangement both of the air and the accompaniment 
presents few obstacles to unaccomplished amateurs.”— Vide 
Bradford Observer. 

4 ie COLDSTREAM GUARDS’ WALTZ, for 
the Pianoforte. Sy A. F. GODFREY, 4a. 

«Earnest, biilliant, and dance inspiring; either to be listened 
to with pleasure or danced to with all that enjoyment such 
wusic breathes into the waltz.”—Vide Court Circular, Nov, 11. 

Also, by the same Composer, ‘ United Service Waltz,” piano 
solo and duets; “ United Service Quadrille,” solo and duets : 
each 4s. ; and, ‘The United Service Galop,” 3s., duets, 48, All 
at half-price, with an extra stamp for postage. 

London: ROBERT COCKS & Co., New Burlington-street. 


~ TODARE. — 239th REPRESENTATION, 
K THEATRE OF MYSTERY, EGYPTIAN HALL, 
Marvels in Magic and Ventriloquism. Great sensation created 
hy THE SPHINX, a Mystery; the Instantaneous Growth of 
Flower Trees, and the real Indian Basket Trick, as only per- 
formed by Colonel STODARE, Every evening at Bight. Wed- 
nesday and Saturday at Three. Stalls at Mitchell's, Old Bond- 
street, and Box-office, Egyptian Hall.—Admiesion, 18., 2s,, stalls, 
3s.—‘* Almost miraculous,”—Vide Times, April 18th, 1865. 





POLITICAL BALLADS, PLAYS, OPERA 

LIBRETTI, MUSIC, &c. 
M ESSRS. SOTHEBY, WILKINSON, & HODGE, 
l Auctioneers of Literary Property and Works illustrative 
of the Fine Arts, will sell by Auction, at their house, No, 13, 
Weiixeron-street, Strand, W.C., on Saturday, the 25th day 
of November, 1865, at One o'clock precisely, a Unique Collection 
of Political Ballads, Plays, Opera Libretti, Music, Original 
Sketches of Eminent Musicians, Autographs, Curiosities, &c., 
the property of a Collector. May be viewed two days prior, ancl 
Catalogues had, 


] k. STOLBERGS VOICK LOZENGE. — 
) Yor invigorating and enriching tne voice, and removing 
affections of the throat, has maintained its hich charactes for a 
quarter of a century, and the flattering testimonials r>reived 
from Grisi, Versiauvi, Lablache, and many of the Clergy and 
Statesmen, fully establich ite great virtues. No Vees ist or 
Public Speaker should he without this invaluable Lozence. 
To be obtained of al) Wholesale aud Retail Chemist in the 








ublin, Nov. 7th, 1865. 


United Kingdom, 
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A Socinrty 


FOR THE PERFORMANCE OF 


LITTLE KNOWN CLASSICAL MASTERPIECES. 


THE CONCORDIA. 


MUSICAL DIRECTOR ; . 
KIGHT 


- Mr. WILLIAM VOLCKMAN. 


INVITATION REHEARSALS 


TO ARRANGE PRELIMINARIES, &c. (OPEN TO ALL COMPETENT AMATEURS). 


Cherubini’s Requiem (C Minor) 


Unperformed Works.—From design or expediency it happens that the 
Great Musical Societies are eminently Conservative, and that but little 
opportunity exists of forming practical acquaintance with many works 
which—in these days of progress—should be familiar to every lover of the 
art. The Committee therefore feel that publicity only is required to secure 
for their object the appreciation and artistic support of Amateurs generally, 
especially as the production of little known Masterpieces does not involve 
collision or competition with existing institutions. 

The Society enlarged.—To secure the utmost efficiency and wide- 
spread participation in a design so artistic, the Concordia has been re-organ- 
ized, with especial reference to the admission of a LARGE NUMBER OF 
voices ; and the Committee propose to follow out the most expansive policy 
consistent with stability. 

Locality... A dogmatic preference for any particular locality is not enter- 
tained by the Committee ; this question therefore remains for settlement at 
the preliminary meetings. The Kight Invitation Rehearsals will, however, 
be held in the Concordia’s Rehearsal Room, Bay-street, adjoining Middleton- 
road, Kingsland, which is very accessible, being within two minutes’ walk 
of the City Omnibuses and five minutes’ of the Dalston Junction, com- 
manding therefore not only the central parts of London, but by the City 
Extension and North London Lines al! the Northern and adjoining suburbs, 
N.B.-— The settlement of this question will be much facilitated by a large 
attendance of Amateurs. 

Performances.—Till they know more definitely, the measure of support 
on which they may rely, they prefer to leave this matter in abeyance, with 
the assurance that every precaution will be taken to secure the Public 
advancement of the Society, and indicating as an ultimate and desirable 
Arena, the HANover-sqguare Rooms, which from their associations and 
adaptibility are admirably fitted for the purpose in view. 

Support. An intelligent and comprehensive support is all that is neces- 
sary to establish an Art Institution, which from its liberal and progressive 








in Rehearsal. 


character shall be a credit to all connected with it whether in regard to its 
objects or their realization. While urging these views and insisting on the 
virtues of combined effort for Art advancement, the Committee refrain from 
making many promises, preferring rather to exceed in execution than to 
withdraw from a position once taken up. 

Invitations—ALL CoMPETENT AMATEURS desirous of forwarding the 
cause of Art Progress are requested to attend the series of 


Eight Tuesday Evening Invitation Rehearsals, 


IN THE 


LARGE ROOM, BAY STREET, 


ADJOINING MIDDLETON ROAD, KINGSLAND, 
Commencing Tuesday, November 2lst, 1865, 


and are further requested to give a practical support to this spirited effort 
by soliciting the attendance of their performing friends. By these meausan 
opportunity will be afforded for dispensing further information, for finally 
settling the question of locality, onl ter the rapid development of prelimi- 
nary arrangements. Half-past 7 o’clock for 8 punctually. 


AN INVITATION PERFORMANCE 


oF 
CHERUBINI'S CELEBRATED REQUIEM MASS 
(C Minor) 
has already been arranged for an early date, for which invitation audience 
tickets will be distributed amongst the Performers. The above-named 
work will be followed by others of equal importance. 
JOSEPH WYKES, Hon. Sec., 


November, 1865. 101, Bishopsgate Within, E.C. 





CRAMER’S 
GUINEA MUSICAL SUBSCRIPTION 


Entitles Subscribers to select and retain as their own property SHEET MUSIC 
published by Cramer & Co. to the value of 


FIVE GUINEAS. 


This New System is 
limitations, viz. :— 


offered to the Public 


under the following 


(1.) It is intended for Private Individuals only. 
(2.) Subscribers may select their Five Guineas’ worth of Music whenever 
they please, within a period of One Year from the Date of 


Subscription. 
(3.) One 


Copy only of each Piece can be furnished during _ the 


currency of a Subscription. 
(4.) Music selected by Subscribers cannot be exchanged or returned. 
N.B.—CRAMER & Co. desire to have it clearly understood that their New 
System allows Subscribers to keep, as their own property, Five Guineas’ worth 
of their Sheet Music, calculated at the Marked Price. 
SUBSCRIPTION (renewable at any time), including Catalogues, 21s., o 


25s. if the Music be sent by post; payable in advance. 








CRAMER & CO. LIMITED, 201, REGENT STREET, LONDON, W. 
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DOWN IN THE LANE. 





Down in the lane where the roses are red, 

Down where the bluebell is nodding its head, 

Down where the buttercups hide in the grass, 

And the butterfly flutters its wings as you pass ; 

Where the mavis is singing its song on the stile, 

And the daisy looks up in your face with a smile— 
Down in the lane. 


Down in the lane I am waiting to hear 

Sounds that are gladness and joy to my ear; 

Music that quickens my heart in its beat ; 

The rustle of garments, the patter of feet: 

Longing and waiting for something I prize: 

A form and a pair too, of love-lighted eyes— 
Down in the lane. 


Nought can I give thee, divine as thou art, 

Save the might of my arm and the love of my heart; 

But richer [ reckon all riches above, 

Are the treasures that dwell in the bosom of love. 

And, Mary my sweet, I have piled thee a store ; 

So with such in our home we can never be poor. 
Marruras Barr. 








Our Feuilleton, 


No. LX XXIII. 
“IDA; OR, THE JARGON’S TALK.” 
As FAR AS WE CAN RECOLLECT THE OPERA. 





Characters as incomprehensible as the plot. 





AN OVERTURE, IN WHICH THE SIDE DRUMS HAVE 
IT ALL THEIR OWN WAY. 





ACT I. 

A TABLE-LAND MANY THOUSAND FEET ABOVE 
tue RHINE, WHICH IS A GERMAN RIVER. THE 
RHINE IS SEEN IN THE FLAT AT BACK, RUNNING 
UP A STEEP INCLINE, AFTER THE MANNER OF 
RIVERS. ON THE P.S. A PUBLIC HOUSE, SIGN OF 
Toe Srorxs: O.P. A RUINED CASTLE. THE 
NOTED PRACTICE OF GERMAN BARONS IN BUILD- 
ING THEIR RUINED CASTLES OPPOSITE PUBLIC 
HOUSES CONVEYS AN AIR OF VERISIMILITUDE TO 
THE SCENE. 

[Enter a few hundred chorus. Their 
dress would equally well convey the 
idea of peasants, police officers, or 
uggabonds. In the present opera it 
is supposed to convey the idea of 
German students. 

Ha ha ha! 
Ra-Hoorah! 
Sa-sa-sa ! 
[Note: The last line is German. 
[Enter peasant women. 
La la la! 
Tra-ra-ra! 

[Note: A German idiom expressive of 

rejoicing. 

[Enter Mr. Henry Corri as a German 

Duffr. 

Mr. H. Corrt (acting the part of a Duffer to the 
life). Iam aminister of the Prince of Donner- 
hausen Hohenzollen— 

Mr. Cuartes Lyaut. 


Cuorvs. 


PEASANTS. 


Zollern, you mean. 


Mr. H. Corrr. No, Zollen. The librettist says 
Zollen, 

Mr. C. Lyatt. Then the librettist don’t know 
history, 


Mr. H. Corrt. Isay! Come, come! 

Cuorvs. Proceed : your story interests us. 

AuDIENcE (sotto voce). It doesn’t interest us. 
But we shall see. 

Mr. H. Corrt. My master the Duke—his son 
lost one—mum um—(acts the Duffer more to the 
life than ever), 

[Enter Mr. W. H. Cummings, as Ho- 
garth’s Industrious Apprentice. He 
is greeted enthusiastically. 

Mr. H. Corrie. Perhaps Mr. Cummings is the 
long-lost Prince. 

Mr. C, Lyauy. No, he ain’t. 


Mr. H. Corrr. 


Oh, very well. 

[ Exeunt Mr. 17. Corvi and chorus. 
Mr. Cumminas (to Mr. C. Lyall). I am thelong- 
lost Prince. 

Mr. C. Lyatu. I knew it all along. 

Mr. Cumminas. Who told you? 

Mr. C. Lyatt. Why, the librettist of course. 
Do you think I should have known it otherwise ? 

Mr. Cumminas. Nobody could have known it 
from the plot. 

Mr. C. Lyauu. Nota soul. 

AUDIENCE (sadly). How true! 

Mr. Cumminas. I love Miss Ida Gilliess. 

[Sings a ballad to express the sentiment. 

Mr. C. Lyautu, Away—away—here is Aynsley 
Cook ! 

Mr. Cumminas. Ah, perdition ! 

[Plunges several thousand feet down the 
rocks. Enter Mr. Aynsley Cook, 
whose make-up is a compound be- 
tween a Barclay and Perkins’ dray- 
man anda pirate. He is followed 
by Miss Emma Heywood. 

Mr. A.Coox. Mamma—— 

Youne Lapy In STALLS WITH YELLOW CHIGNON. 
Oh, pa dear, doesn’t Miss Heywood look more 
like his daughter than his mamma ? 

Youne Lapy’s Papa. Hush, Georgina, my dear. 

Mr. A. Coox. I am the porter to Castle 
Hainfeld. 

[Being a Porter his make-up as a Brewer 
is perhaps explained. Enter Miss 
Ida Gilliess on the steps of the ruined 
castle. She stands there ten minutes 
without having anything to say or do, 
such being the librettist's idea of a 
soprano’s musical entrance. 

Cuorvus OUTSIDE. 
On the Rhine 
Grows the vine. 

Mr. A. Cook. The Storks have returned. 

Miss Heywoop. What stalks? Vine stalks? 

Mr. A. Coox. No, no. Storks—birds. 

Miss Ipa Griuuress. But I didn’t know Storks 
inhabited the Rhine district. I thought they 
were only found in Denmark, and—— 

Mr. A. Coox. Pooh, pooh!—The librettist says 
they do, and he ought to know. See—there they 


come. 
[The audience look and don’t see them. 


The side drums have a tremendous 
turn of it. Presently two property 
birds fall down from the flies, 
Sona.—Tue Srorxs’ Mazurxa, Miss Gruress. 
InQuISITIVE GENTLEMAN (to friend in dress 
circle). Why is this opera called “The Jargon’s 
Talk ?” 
His Frienp. Because the libretto is all jabber. 
[Enter from several thousand feet below 
the stage Mr. W. H. Cummings. 


Mr. Cumminas. I love Miss Gilliess. My love 
is great. 

Mr. A.Coox. And the object of your love is big. 

Mr. Cummines. I know it. Twenty-three 
stone. 

Mr. A. Coox. That’s heavy. 

Mr. Cumminas. So is my heart. 


FinaLe 
Here’s another ! 
’Tis my brother. 
Away! 
Don’t stay. 


Miss I. Gruuress. 


Mr. Cummines, Eh? 

Miss I. Gruuress. Nay. 

[Mr. Cummings rushes off to the green- 
room. Enter Mr. J. G. Patey dressed 
like Jonathan Wild. 

Miss I. Gruuress. Welcome, brother, to these 
ancestral halls. 

Mr. J. G. Parsey. Oh it’s all very well about 
these ancestral halls. (Aside.) Last night I was 
induced to toss up with Henry Corri for these 
ancestral halls, best out of thirteen; and I lost. 
Corri will be here directly to claim them. 








[Enter Mi. Corri with Chorus. 





Mr. H. Corri. I've come to take possession of 
these ancestral halls. 
Mr. J. G. Parry. 
But they are yours. 
Cuorus (after Tennyson). 
We hold it truth whate’er befall : 
We feel it when we sorrow most : 
"Tis better to have tossed and lost, 
Than never to have tossed at all. 
[Drop on first act. 
ONE HALF THE AUDIENCE (to otherhalf), What 
does it all mean ? 
THE OTHER HALF. Hush. You'll see. 
First HALF. (defiantly.) Oh, shall we! 
(Exeunt to liquor. 
PERFORMERS ON SIDE DRUMS. If we have so 
much work to do, we shall strike for more salary. 
Mr. Henry Leste (to librettist), That act 
went rather well I think. 
Tue Lisrerrist. Couldn't have been better. 


ACT II. 

BETWEEN THE ACTS, THE MISERERE SCENE IN 
“Tri TROVATORE” HAS GROWN UP BETWEEN THE 
FLAT IN THE FIRST ACT AND THE AUDIENCE. 
FORTRESS WALLS ON ALL SIDES, BEYOND WHicu 
THE SEMPITERNAL RHINE. 








Madness — rage — despair! 





[Enter Mr. J. @. Patey. 

Mr. Patgey. Lost—lost! Owing to my having 
no title-deeds, and having tossed up for these 
ancestral halls, best out of thirteen, which I lost, 
my ruined castle now belongs to Mr. Henry Corri. 

{[Shudders. The libretto says “ there 
is the wildness of incipient madness 
in his manner throughout.” But 
there isn’t. Audience refer to their 
books and feel disappointed, 

It was all a dream! 

[Libretto says he sinks down. He doesn’t 
—stage being dirty, and no chair 
at hand. Audience again disap- 
pointed. 

[Enter Miss Ida Gilliess. She stands 
another ten minutes without doing 
anything. 

Ha, my child! 

Miss I. Gruuiess. 
your dear little sister. 

Mr. Parry. Not little: don’t say little. 

Miss I. Ginuiess. Well, your ponderous sister, 
then. What's up? 

Mr. Parey. Nothing. We're all down. 
fortunes are low. Kyurse me if thou wilst. 

Miss I. Giuuress. I wilst not. I never kyurse. 

Mr. Parry. I have provided for thee. You aro 
to go to a convent. 

Miss I. GrLuiEss. 
that! 


I am not your child: I am 


Our 


A convent! Come, nun of 
[Enter Mr. Aynsley Cook, who is stated 
in the libretto to be idiotic. He bears 
out the prediction of the libretto. He 
is followed by Miss Emma Heywood. 
Durt—Mr. A. Coox anp Miss Heywoop. 
[Miss Gilliess and Mr. Patey, being 
principal characters, do nothing while 
their subordinates are singing. Miss 
Gilliese, feeling bored, at last goes to 
the greenroom. So does Mr. Aynsley 
Cook. 
Dver—Mr. Parry anp Miss Heywoop. 

Miss Hexywoop. My lord, don’t. 

Mr. Parey. Don’t what? 

Miss Heywoop. Please do not. 

Mr. Parey. Well, I won't. 

[Enter Miss Gilliess and Mr. Aynsley 
Cook. 

Mr. A. Coox. The Storks are come back. 

[Enter on ruined tower at back two 
peculiar birds. 

Mr. Parzy. Ha! That sign! It reminds me 
of the advertisement of a certain Life and Fire 
Assurance Office (draws a pistol). 

Miss Heywoop. No, no; you're thinking of 
the Pelican. Forbear your slaughterous intent. 
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[Orchestra plays the Storks’ Mazurka of 
first act. The property birds are 
seen picking out of their breasts the 
minute animals to which feathered 
bipeds, as well as the domestic cat, 
are generally prone. 

Mr. Parry. I will not shoot them at present, 
though I feel they are idiotic birds, and I should 
be justified in relieving the opera of them. 

[ Exit in a rage. 

Bartuap. Miss Gruniess. 

(The ballad is composed of the subject of 
Brinley Richards's “‘ Oh whisper what thou 
Seelest,’’ generally disarranged.) 

| Re-enter Mr. Patey and Mr. Henry Corri. 

Mr. H. Corrr. I have won these ancestral halls 
you know. 

Mr. Parry. True, true. And yet, madness! 

Mr. H. Corrs. Precisely. But I love your 
sister, Miss Ida Gilliess. Give her to me, and I 
forego the claim. 

Mr. Parry. Done with you. 
Corri claims your hand. 

Mies I. Gitiiess. But I am married to Mr. W. 
H. Cummings. 

(Chord: the audience feel disgusted that 
the soprano should be a married 
woman, 

Mr. Parry (expounding the sentiments of every- 
body). Oh, bother—perdition—confusion—stupid 
idiot—hang it! Where is the brutal husband? 

[Enter Mr. W. H. Cummings and Chorus. 

Mr. Cumminas. I am the husband, and I am 
not brutal. You're another. 

Mr. Parry. Oh, very well (sneers audibly). 

FINALE. 

Mr. Cumminas. I repeat, you’re another. 

Mr. Parry. Ha—destruction (draws his sword). 

Mr. Cummines. So—do you draw? It’s more 
than the opera will (draws his sword). 

Miss Gruuress. No, no, no! (Rushes between 
them, and receives the thrust of Mr. Patey’s sword. 
There is such a lot of her that Mr. Patey could 
scarcely miss. She falls witha reverberating thud on 
the stage.) 

Cnorus. Oh! Here's a go! 

Miss E. Heyrwoop. It’s all through them 
Storks (pointing to the property birds, who are catch- 
ing insects assiduously). 

Mr. Parry (drawing pistol.) I'll pot them. 

Miss Gintiess. No, no; spare the Storks. 

[Tries to be moved by the danger of the 
Storks. But she lies so heavy on the 
stage that it would take a Crane 
rather than a Stork to move her. 

Mr. Patsy. I will pot them. 

{Snaps his pistol. It doesn’t go off. 
Chorus stand for two minutes petri- 
Jied, at the end of which Prompter 
in a rage stamps his foot. At the 

explosion of the Prompter's foot one 
of the two property birds disappears. 
Audience laugh. Drop. 


Ida, Mr. Henry 





ACT III. 


Scexe 1.—A Vatiey or tHe Raine, with THE 
Himataya Mountains IN THE DISTANCE VEILED IN 
Cuiovps. 

[Enter Mr. Cummings without his hat, and 
with his hair sadly in want of cut- 
ting. 

Mr. Cummines. What a horrible thought it is to 
think Miss Ida Gilliess has been killed by Mr. J. 
G. Patey. 

Some or THe AvupIENCE (sotto voce). 
a very good riddance. 


We think it 


[Enter Miss Emma Heywood. 
Miss Eama Heywoop. She has not been killed ; 
she is getting better. 
Mr. Cummines. Ob, very well! 
and see her. 
[Enter Mr. Charles Lyall. 
Mr. Cuas. Lyauu. 
bird that Patey shot with a cap of his pistol. 
Mr. Cumminos. What, the pelican? 


Then I shall go 


Cummings, you remember the 
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Mr. Cummines. Where ? 
Mr. ©. Lyatu. In the property room. He was a 
practicable bird, and around his neck were attached 
these papers. (Gives Mr. Cummings two postage 
stamps and a Daily Telegraph.) 
Mr. Cumminas. (having read the social leader of 
the last.) Heavens! Why this proves me to be 
the heir to these ancestral halls! 
Mr. C. Lyaun. And in addition to those proofs 
I found this. (Hands him one of Benson's watches.) 
Mr. Cummines. Why this inducts me into the 
mystery of the Secret Spring! 
Mr. C. Lyatu. Then you are once more—— 
Mr. Cummines. Iam! 
[Exit everybody. 
side-drums. 
Scene II.—A RooM, STILL ON THE PERENNIAL 
Rune. A RUIN BEYOND THE WINDOWS OF THE 
ROOM, AND A REVOLVING PICTURE IN THE ROOM. 
[Miss Ida Gilliess in a black silk dress 
seated at a table. On the table isa 
red lamp, similar to what is exposed 
at doctor’s doors. This is to impart 
a medical air to the scene, expressive 
of Miss Gilliess’s convalescence. 
Miss Gituress. I am alone, but still recovering 
from that sword thrust. 
[Enter Mr. Cummings through revolving 
picture. 
Mr. Cumminas. Here we are again. 
Promprer (to Miss Gilliess). Stand a little 
farther back. No, no—not like that! 
Mr. Cummimas (producing the Stork’s Cargo). 
Behold these proofs. 
Miss Giuuress. Let us make them over to my 
brother, Mr. J. G. Patey. 
[Enter Mr. J. G. Patey in a fit. 
Mr. J. G. Parey. Iam mad, through having 
killed my sister Miss Ida Gilliess. Iam a fratri- 
cide—I mean a sororicide—or at least I don’t 
exactly know. I forget my Latin. 
Mr. Cumminas (to Miss G.). Let’s run away. 
[They run away through the revolving 
picture. 
Mr. Pater. I am extremely mad—also an ass. 
Nobody could sing Mr. Palgrave Simpson’s words 
and Mr. Henry Leslie’s music without feeling an 
ass. It is in consequence of having gone through 
two acts of these that I am mad, and not through 
having killed my sister, as the libretto falsely 
asserts. (Sees the two stamps and the Duily Tele- 
grayh on table.) Ha—papers! Why these make 
me heir to my own estates! How rum! 
[Enter Chorus. 
Cuorvs. My lord, there is a secret spring. 
Mr. Parey. Where? 
Cuorvs. There—in the revolving picture. 
Mr. Parey. Ha! I feel a draught. I will close 
it. 


Great passage for the 


{Touches the secret spring. Great work 

for the side drums. 

Crorvs. But, my lord, Mr. Cummings and Miss 

Ida Gilliess are in the secret spring, and you've shut 

‘em up. 

Mr. Parey. Well, you shut up, and that ‘ll give 
unity to the action. 

Cuorvs. See there they are. 

[Mr. Cummings and Miss Ida Gilliess ap- 

pear at the back of stage, climbing 

over the ruined castle. They enter at 

the opposite side to that at which they 

made their exit. They wobble about, 

and boulders of rock fall down 

beneath their feet. Strange to say, as 

they get boulders beneath them they 

don’t get bolder. They funk, and 

ultimately retire at the same side at 

which they entered, Stork’s Mazurka 

and side drums playing all the time. 


Cuorvs. 
PEASANTS (meeting). 
Oh save them! Oh we grieve— 
Storks have mercy on them. 
For what they're about to receive, 





Mr. ©. Lyatu. No, the stork. I found him. 


——e 


EvanGELicaL Parry (in upper boxes). Why they 
are actually praying to the storks! 

Dissentinc Oxp Lapy (in pit). The tenor of 
this play appears a wilful breach of the second com. 
mandment. 

ANTIQUARIAN OLD GENTLEMAN (in stalls). It 
would seem that the Germans, like the Egyptians, 
worshipped Ibis. 

Youne Oxontan (near him). 
thing like it in Aristophanes ? 
OxvpER Canta (in next seat). 
the Frogs—' néxat-ndxak.” 
PRESBYTERIAN GENTLEMAN FROM NortH Bartary 
(in gallery). Eh, mon, but this is awfu’ eerelee. 


Isn't there some. 


You're thinking of 


gious ! 
[Enter Mr. Cummings and Miss Ida 
Gillies, at centre entrance. 
Cnorvus. Saved—they’re saved ! 


Mr. Cummines (proudly). 
Donnerhausen-Hohen—— 
Mr. C. Lyatu. Zollern. 
Mr. Cummines. Exactly. 
Mr. Parry. (naturally riled.) Then why the 
goodness could you not say so at first ? 
Mr. Cummines. Because I should have spoiled 
the only plot there is to the opera. 
Mr. Patey. Hang the plot! 
AupIENcE. (fervently.) Amen to that. 
Miss I. Grturess. Behold the Storks. 
[The irrepressible property birds again 
make their appearance at back. 
Everybody joins in the Storks’ 
Mazurka for the eleventh time, 
Curtain. 
Srpz-prums. (to Mr Alfred Mellon.) We think, 
Mr. Mellon, in consideration of our increased ex- 
ertions you ought to raise our salary. 
Mr. Henry Lestiz’s Cuore. (distributed about 
the house.) The opera is undoubtedly a success, 
GENERAL Pustic. (doubtfully.) Humph! 
[Exeunt omnes before and behind the 
curtain. 


I am the Prince of 








PROVINCIAL. 





Herr Reichardt has been singing with his usual 
success at the Glasgow Saturday Concert, receiving 
encores [in almost every case. His most successful 
song (in addition to the old favourites) was his 
‘Haunting Thought,” which seemed to electrify the 
densely crowded hall, and provoked a thundering 
recall. 





Mozart’s opera “‘ Don Giovanni” was performed 
at Hanley last Friday evening. There wasa large 
audience comprising the leading gentry of the 
district. The performance was for the benefit of 
Mr. Brookhouse Bowler. Madame Haigh-Dyer 
sustained the’ important réle of ‘* Donna Anna” 
with considerable intelligence and taste. 





Willie Pape, gratified by his brilliant success in 
the Staffordshire Potteries, has presented the 
Director of the Concerts, Mr. J. Emery, jun., of 
Hanley, with a handsome bound volume of all the 
pieces performed by Master Pape in this district. 
Mr. Emery has again engaged this young pianist 
for a concert early in December, at which M:. 
Sims Reeves, Madame Sainton-Dolby, and other 
eminent artistes will appear. 





We regret on musical grounds to announce the 
loss sustained by Dublin through the departure 
of Madame Ellen Williams Reville for Americs- 
Madame Reville has gained celebrity at first-class 
concerts in Belfast, London, and Dublin, and as 4 
teacher of unsurpassed ability. Endowed with 4 
singularly sweet and yet powerful voice, she bas 
devoted many years of careful study to its culti- 
vation. Engaged in constant occupation in Dublis, 
nothing but the tempting offers presented to her, 
and the desire to gather fame in other regions 
could have for a time severed her from bet 
numerous friends. All who know her will desire 
for her health, happiness, and prosperity in that 





Storks have mercy upon them ! 


new sphere which she has accepted. 
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The burlesque of ‘La Sonnambula”’ has been the 
chief novelty in this and last week at the Theatre 
Royal, Manchester. Mr. Righton and Miss Maud 
Shelley are acquisitions to our stage. The lady is 
nice looking and sings in good tune and taste. As 
Amina Mr. Righton was excellent, being truly comic 
without vulgarity. The Count Rodolpho of Mr. F. 
Everill is one of the best pieces of burlesque acting we 
have seen, the make up in the Polish style is capital. 





Signor Pilotti gave a Morning Concert on Wed- 
nesday, at Richmond, assisted by the Misses Louisa 
Pyne and Susan Pyne and Signori Ciabatta, For- 
tuna, and Gardoni. Among the best morceaux 
sung were Schira’s excellent romanza, “ Sognai,” 
by Miss Pyne, and Brizzi’s “Orli occhi nevi,” by 
Signor Gardoni. The other artists aquitted them- 
selves ably. Signor Mattei conducted at the piano. 





Signor Randegger has just returned to town 
from a highly successful tour in Scotland and the 
north of England. His party was camposed of 
Madame Rudersdorff, Mr. George Perren, and two 
of his pupils, Miss Helen Kirk, a young lady gifted 
with a most pleasing and fresh contralto voice 
and much talent, and Mr. Lawford Huxtable, a 
young artist whose fine voice and refined style of 
singing cannot fail soon to produce him a leading 
position. Madame Rudersdorff sustained her 
well-known reputation by her musicianlike and 
artistic singing in the “ Creation” at Glasgow, 
and in the “ Messiah” at Dundee, while in the 
miscellaneous concerts she was equally effective 
in Benedict’s new song “The Bird that came in 
Spring,” in Guglislmo’s Polka “ Il Ballo,” and in 
the melodious, beautiful song of Abt’s, “ Ever 
Thine,” all of which gained nightly encores. 
Miss Helen Kirk has earned in Scotland a well- 
deserved fame as a first-rate singer of ballads and 
Scotch songs, and her expressive and unaffected 
manner of singing are always sure to win for her 
all the approval of her audience. Mr. Lawford 
Huxtable gained great credit for himself as well 
as for as his instructor, Signor Randegger, by his 
singing in the above mentioned oratorios. That 
trying song “The Trumpet shall sound,” and the 
music allotted to Adam in the “ Creation” seemed 
to suit him most especially. Mr. Perren is so 
well known and such a general favourite, that as 
amatter of course he was well received every- 
where. He was particularly successful in Ran- 
degger’s new song, ‘‘ Round with her boys, yo-ho!” 
and in a most elegant serenade by Bennet Gilbert. 
Randegger’s popular trio “I Naviganti” sung 
with great precision, delicacy, and finish, by 
Mdme. Rudersdorff. Mr. Perren and Mr. Hux- 
table won a regularly hearty encore almost every- 
where, and Pinsuti’s charming part-song, ‘The 
Sea hath its Pearls,” was another gem of the 
judiciously selected program. Signor Randegger 
acted as conductor and accompanyist. 

On Thursday, the 9th inst., the third of Mr. 
Charles Hallé’s grand concerts took place at the 
Free Trade Hall, Manchester. Madame de Meric 
Lablache was the solo vocalist, and had a very 
cordial reception. She made a favourable impres- 
sion here a short while ago in Italian opera, taking 
the part of the sorceress in the “‘ Ballo in Maschera.” 
Her selections were “Mon fils,” “Le Prophete,” 
Meyerbeer; “0 mio Fernando,” “La Favorita,” 
Donizetti; and the “ Vedrai Carino” and “ Voi che 
sapete” of Mozart. All these were nicely sung, 
but it would have been better if she could have 
entirely laid aside the tremolo in the two gems 
from “Don Juan”? and the “ Marriage of Figaro.” 
Of the instrumental music Mendelssohn's Scotch 
symphony occupied the post of honour at the end 
of the first part, and was played in a manner far 
*uperior to what we have before heard. Of the 
four movements the adagio seemed to please the 
most. Many remarked that this work was superior 
tothe Italian symphony of the same master as 
having more of character. Mr. Charles Hallé’s 
Planoforte pieces were an Andante Spianato and 
Grande Polonaise (in E flat, Op. 22), Chopin. The 





first—as its name implies—is of a beautifully 
smooth character, and the second has a charming 
quaintness. Mr. Hallé was greatly applauded. 
Mr. C. A. Seymour conducted. In the second 
part Mr. Hallé played the Rondo Brillante (in E 
flat, Op. 62), Weber. The gay, joyous, sparkling 
phrases with which it abounds, were delightful to 
listen to, especially from the clear, crisp touch of 
this great pianist. The rondo was played for the 
first time, and would be acceptable once more be- 
fore the end of the season. The “ Musette” from 
‘“‘ Mirella” received its usual encore. Mr. La- 
vigne’s tone on the oboe is superb. The quaint 
melody suggests the shepherd’s pipe and the pas- 
toral pleasures of the golden age. The overture, 
“ Rosamunde,” Schubert, given for the first time, 
was well received. On Thursday, the 16th, the 
London Glee and Madrigal Union will sustain the 
vocal part of the concert. 








THE OPERA. 





The argument of the three-act romantic opera, 
‘“* Ida,” the music by Mr. Henry Leslie, produced at 
Covent Garden, on Wednesday, before a very fair 
house, is thus supplied by the librettist, Mr. Pal- 
grave Simpson :— 


“The family of Hainfeldt on the Rhine has 
been supposed to be under the especial guardian- 
ship of the storks, which yearly build their nests 
on a certain tower of the castle, and are looked 
upon as protecting spirits. During the civil wars 
the castle has been attacked and almost entirely 
destroyed, and the storks have fled away in alarm. 
From that moment the fortunes of the family 
have fallen. The lord was killed during the siege ; 
the title deeds of the property and other impor- 
tant documents have been lost. Adrian, the son, 
has sought his fortune in the imperialist army, 
and Jda, the daughter, has been left in the half- 
ruined castle of the family, under the guardian- 
ship of an old nurse, who, with her son Damian, a 
half-witted youth, is deeply attached to the for- 
tunes of the family. But Jda has loved Rudolph, a 
student, and the young pair have been secretly 
married. At the opening of the piece, the storks 
return after many years’ absence. Adrian, during 
his absence, has been a spendthrift and a gambler. 
He has even gambled away the very castle to a 
Prince of Hohenzollen-Donnerhausen, whose second 
son has fled from his father, to avoid being com- 
pelled to take ecclesiastical orders, and he has been 
despatched by the Prince to find this son. This 
son is Rudolph. When Rudolph appears to claim 
his wife and reveal his rank, he meets the dreaded 
emissary of his father. He dares not now to speak 
out. Adrian believes him to be of humble origin, 
challenges him, and Rudolph is obliged to comply. 
Ida throws herself between the combatants, and is 
wounded by the sword of her brother. Adrian, 
already half maddened by his reckless life, his losses, 
and his rage, wholly loses his senses. In his rage 
he shoots one of the delusive guardians of the family 
in its nest, and the bird falls. The dependants are 
horrified, and the fainting Rudolph is borne away by 
his friends. Jda has only been wounded; she has 
been recovered by her nurse; but Adrian in his 
madness persists in looking on her as an evil spirit 
that has taken his sister's form, and has her 
locked up and guarded by the half-witted Damian. 
Rudolph's friend Eric has found the wounded stork, 
has tended the poor bird, and cut from its neck a 
little mysterious medallion of lead, containing a 
closely written paper, which he brings to Rudolph. 
It then turns out that the late master of Hainfeldt 
had, before the storming of the castle, confided 
this paper to the family guardian spirit. By this 
paper Rudolph finds where the lost title deeds and 
other papers are. He learns also about a secret 
passage, and resolves by this means to reach and 
save his wife. Rudolph contrives to find the lost 
papers in the subterranean vaults, to reach the 
interior of the strictly guarded castle, and even to 
release his wife. Adrian, still mad, nigh inter- 
cepts their flight; but he finds the papers left 
behind; he learns that by a spring he can cut off 
the very passage by which the lovers are flying. 
In his madness he moves this machinery, intended 
for the protection of the castle from surprise, and 
Rudolph and Ida are left in the vaults, unable to 
proceed or return. But Adrian sees the lost title 
deeds; his reason begins to return. He now 
discovers that this detested husband of his sister's 
isa prince. But where are the lovers? Nothing 
but an abyss appears behind the secret entrance. 
To the relief of all, they are seen climbing down 





the ruined walls by an aperture they have found ; 
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but they reach the ground in safety. Adrian 
restored to reason, and with his family possessions 
again in his hands, embraces his brother-in-law, 
and seeks forgiveness from his injured sister.” 
From this scenario it will be seen that the in- 
terest of the drama springs from three sources; 
& married woman, a stork, and a madman. 
Of the three, we find practically that the stork is 
the most valuable to dramatist and composer. 
The fate of the minor characters (such as the so- 
prano, tenor, and baritone) depends mainly on the 
chief character, the stork; and Mr. Leslie has asso- 
ciated the most prominent motif in his score with 
the bird—its exits and entrances—and any mention 
made of it. The stork unhappily, is not cast; but 
the rest of the dramatis persone are rendered as fol- 
low:—Ida of Hainjield (sister to Adrian), Madlle. 
Ida Gilliess; Greta, her Nurse, mother to Damian, 
Mdme. Emma Heywood (her first appearance this 
season) ; Baron Adrian of Hainfeld, a young Officer, 
Mr. J. G. Patey; Baron Langzopf, Chamberlain to a 
Prince of Donnerhausen, Mr. Henri Corri; Damian, 
(porter to the Castle), Mr. Aynsley Cook; Hildebrand, 
Eric, Rudolf (Students), Mr. Eugene Dussek, Mr. 
Charles Lyall, Mr. W. H. Cummings (his first ap- 
pearance on the stage). 


We cannot think these ladies and gentlemen par- 
ticularly fortunate in being called on to interpret 
(with the assistance of a wooden stork) such an§un- 
intelligible drama as “Jda.”’ The libretto qua a 
poem is at least good English; qua a drama, it is 
very wretched. The tenor is a noodle, who does 
nothing. He is supposed to have rescued the 
heroine before the opening of the play, which act 
appears to have exhausted all his heroic tendencies. 
In the opera he is nowhere. Mr. Corrie is asked to 
do the weakest part of a weak super, and Mr. Patey 
has to go mad and shoot storks, and is only recalled 
to himself by a perusal of some title deeds. As for 
the heroine, she is as interesting as ladies must be 
who, being married, are invited to commit bigamy— 
nothing more. The parts of Mdme. Heywood and 
Mr. Aynsley Cook, and Hildebrand are utterly out of 
the story. With such a libretto, the genius of 
Beethoven, Rossini, or Meyerbeer could achieve 
nothing, and we will show, when we come to analyse 
Mr. Henry Leslie’s music, that he has not been 
greater on the occasion than these composers pro- 
bably might have been. The amateurish nature of 
the book is fearfully apparent, when we descend 
from its want of breadth and interest to consider its 
minor details. Z'here is not a musical entrance or 
exit in the whole opera! The tenor, first of all, 
comes on from behind. The chorus open up and 
salute him; he advances to the footlights; Mellon 
suspends his batén in the air; now (thinks the 
audience) for a good tenor-like aria d’intrata, or at 
least some nice large phrase. Not a note, however, 
has the unlucky man. And he has actually to retire 
up again and fiddle-faddle behind the chorus for 
about five minutes, whilst some weak recitative is 
going on in front! The soprano is served in the 
same way; being visible for about seven minutes 
before she opens her mouth, and even then being 
condemned to play second réle behind, while Mdme. 
Heywood is laying it off at the footlights. And so 
on through all the acts—a deplorable lack of stage 
knowledge being shown both on the part of librettist 
andcomposer. We are glad to congratulate Covent Gar- 
den on theirnewtenor, Mr. W. H. Cummings. Badly 
dressed as he was—nervous naturally on a first ap- 
pearance, and having to enact a noodle through three 
acts—he sang capitally, and secured encores and 
enthusiastic recalls throughout the evening. His 
voice is quite large enough for Covent Garden, and 
we were pleased to see that he felt conscious of 
this, and did not strain it in the least. As for 
Malle. Gilliess, we can only say that with such a 
good organ and the advantages of a Conservatoire 
education, she ought to be able to phrase better and 
sing a scale more accurately than she does. Mr. 
Patey declaimed his part famously, and was encored 
in his scena, or whatever it may be. The rest of the 
cast got through respectably. Mr. Leslie was called 
twice before the curtain, and Mr. Mellon was also 
had on. The opera was badly mounted, and worse 
dressed. 
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THEATRES. 





“Society,” a three act comedy, by Mr. T. W. 
Robertson produced at the Prince of Wales’s 
Theatre, on Saturday, has already formed the 
subject of notice in our columns, in the circum- 
stances under which it first saw light at Mr. 
Ifenderson’s theatre, Liverpool. Sofar as appear- 
ances could indicate on Saturday night, the intro- 
duction of the play to London audiences was at- 
tended with success. Its reception by a partial 
audience was naturally favourable, but it remains | 





THE ORCHESTRA. 





| 


of the opera season for three weeks before 


—$—$———. 


arrangements for piano (of which the one edited 


Christmas, duriug which period the legitimate | by Peters, of Leipsic, deserves attention) had also 


drama will be performed. 


Messrs. Ryder and| been compared. The whole performance reflected 


Hermann Vezin, the Misses Mirabel and Neilson, | great credit both on the director and members of 


and Mrs. Marston, are the engagements. Among 
the plays will be the ‘‘ Hunchback,” the “ Lady of 
Lyons,” and “ Romeo and Juliet.” Mr. Eliot Galer | 
will leave London for provincial engagements until | 
Christmas, but the fair Fanny will remain. 

The rest of the theatrical houses are doing | 
good business. Drury Lane thrives on “ King 
John ;” the Adelphi preserves excellent Mr. 


the Euterpe-Verein. 

The Schiller-Verein of Leipsic celebrates to. 
morrow the anniversary of the poet’s natal day, 
The program of the festivities is as follows:— 
Friday, 10th November.—Anniversary of Schiller’s 
Birthday, at 10 o'clock in the forenoon. Proces. 
sion from the Oberschenke Tavern at Gohlis* to 
the Schillerhaust; decoration of the tablet in the 


to be seen whether the outside world will endorse | Jefferson and abominable ‘ Widow's Victim’ We} parish school-room and distribution of books to 


the first opinion. 


We would not confidently assert | earnestly counsel all who regard Mr. Jefferson to industrious children. At 7 o'clock in the evening, 


that the outside world will. The plot of “Society” | leave the theatre at the end of “ Rip Van Winkle,” | in the Saloons of the Hotel de Pologne, Concert, 
is too threadbare and improbable to justify its | unless they would have their previous enjoyment | Overture to “ Turandot,” Franz Lachner ; Addregg 


pretension to the rank of comedy; the subject 





is trite, the characters stale. A wealthy parvenu 
who gets into society, pays court to the hero's | 
lover, buys up the hero’s bills to ruin him, is de- 
feated at an election by the hero himself, who | 
suddenly and not too naturally comes into pos- 
session of a large fortune and baronetcy, and | 
marries his love: voil) tout. There are other 
characters of course filled in; besides the old | 
parvenu Mr, Chodd (Mr. J. W. Ray), we have | 
Chodd, jun., (Mr. J. Clarke), Sidney Daryl, the | 
aforesaid hero (Mr. Bancroft), Tom Stylus, his 
friend (Mr. F. Dewar), Lord and Lady Ptarmigant 
(Mr. Hare and Miss 8. Larkin), and pretty Maude 
Hetherington, their niece, beloved by Daryl and 
Sidney and all the audience generally, since she 
was played by Miss Marie Wilton. Of these, the 
characters which stood out were the old vulgarian’s 
son (inimitably acted by Mr. Clarke, whose per- 
fect conception of nature enabled him thoroughly 
to carry out but never over-do every idiosyncracy 
of the part); Lord Ptarmigant, a somnolent lord, 
who was personified with extreme skill by Mr. 
Hare ; and Maude. Miss Larkin, did her best for a 
very conventional part as Lady Ptarmigant. Seeing 
how well acted this comedy is, we could wish 
some grave errors of judgment on the author's 
part had been corrected between its first essayal 
at Liverpool, and its present production. There 
are not only faults of probability in the story 
but faults of taste. Mr. Robertson’s gentlemen 
perform actions which render their claims to gen- 
tleness often questionable—we do not mean in a 
moral, but a social sense. In parts, re-writing 
and pruning would have improved the play. 

A more than usually foolish farce saw light on 
Monday atthe Haymarket. ‘Le Meurtrier de Théo- 
dore,” a Variétés piece, has been adapted to English 
words and action, and called “Who Killed Cock 
Robin ?’—Robin standing for Theodore. A muffin- 
man, Abel Tinkle (Mr. Chippendale), has made a 
fortune in Mexico, and returned home with a hot 
Creole daughter, Satanella (Mrs. C. Mathews), who 
loves a sailor, Robin. The father objects to the 
attachment, and Robin, willing to back out, sends 
a friend, Jack Raggett, to inform his love that he 
has been shot in a duel. Jack (Mr. Charles 
Mathews) falls in love with the lady, and by a 
blundering equivoque, manages to convey to her 
the idea that he killed Robin. She marries him 
out of spite and in order to revenge herself and 
Rotin by making his life miserable. The second 
act of the farce (for it is in two acts) is taken up 
with the annoyances the lady puts upon Jack ; and 
then Robin comes homes married, whereon an ex- 
planation takes place. Nothing but the excellent 
acting of Mr. and Mrs. Mathews could save the 
piece from just condemnation. 

The burlesque of ‘ Dido,” produced at the New 
Royalty this week, will fill up successfully the 
interval between this and Christmas. Miss Fanny 
Reeves as A/neas, Lydia Maitland as IJsarbus, and 
Miss Burton as Venus, presented the audience 
with an ample supply of beauty as well as eflici- 
ciency, vocal and histrionic. Then the music is 
well selected, and the dialogue pointed and terse. 
We must not omit the impersonator of Dido, who 
expressed her passion for A/neas in the true style 
of a virago uponathrone. The scenery is neat 


marred by the veriest trash that ever gave em- 
ployment to Mr. Felix Rogers. It is the blue pill | 
after the Christmas feast. It is worse than 
“Camaralzaman,” which, by the way, is still 
running at the Olympic. At the Lyceum the 
“ Watch Cry” is still too new to warrant the hope 
of change. We observe in Thursday's Telegraph 
a compliment paid to Mr. Palgrave Simpson's 
unrivalled ability “to construct an ingenious, in- 
teresting plot, coherent in every particular.” Is 
this sarcasm? If it be meant au sérieur, the 
public with “ The Watch Cry” and“ Ida” before 
them may judge of the Daily Telegraph's critical 
acumen. At the St. James’s there has been a 
revival of “‘ Lady Audley’s Secret.” The Princess's 
runs Mr. Reade’s play. Miss Menken concludes 
the “ Child of the Sun,” and returns to “ Mazeppa” 
next week. The Strand is positively to open— 
some time. 








GERMANY. 
Lerpsic, Nov. 9th. 

The second concert of the Euterpe-Verein, 
which took place yesterday, can without doubt be 
regarded as an important event in the musical life 
of this town. Since these concerts, now so firmly 
established in public favour, were first instituted, 
indefatigable research and industry on the part of 
the director and the members of the orchestra 
have never been wanting, and it is to this that 
their present prosperous issue may be traced. 
Gliick’s imperishable work, ‘ Orpheus and Eury- 
dice,” formed the program of last evening’s con- 
cert, ‘The room was literally thronged, and 
certainly every lover of music left at the conclusion 
with feelings of gratitude to the direction who 
have so well succeeded in constructing the cyclus 
of concerts hitherto given. Who can fail to be 
moved by the piercing cries of anguish with which 
Orpheus interrupts the sweet sensitive song of the 
weeping nymphs, or at the grace of Eurydice ; the 
charming melody with which he touches the 
hearts of the demons who refuse him admittance 
into the realm of shades; the majestic chorus of 
these dismal beings who, in different gradations, 
express now their anger, then their emotion; the 
masterly duet of Orpheus and LEurydice, now 
restored to life; the whole scene of the dangers 
encountered, which he pictures with such poetic 
fire; the weakness of Eurydice, and the final step 
of despair! All these numbers are gems of 
harmony and musical expression. 

Hector Berlioz describes the first scene in the 
second act as one of the highest aspirations of 
Gluck, where it says :— 

Tiédlicher Schrecken, Entsetzen ergreife ihn, 

Wenn ihm mit schrecklichem Drohen 

Den Kingang der Cerberus wehrt. 
This passage was most brilliantly rendered by the 
orchestra, as, indeed, the whole work was. The 
“ Eurydice” and “ Amor” were given by Frau 
Julienne Hinsch (the wife of a wealthy citizen) 
with consummate mastery and overpowering ex- 
pression. Frl. Baer, from Berlin, as Orpheus, 
made a favourable impression by her fine voice, 
but false intonation in the high notes anda rather 
monotonous delivery frequently impaired the 
effect of the part. The Paris edition of the score 


on dramatic poetry, by Professor O. Marbach; 
Overture, “Wilhelm Tell,’ Rossini. Wedding 
March from ‘ Midsummer Night's Dream,’’ Men. 
delssohn; Air from “ Fidelio,” Frl. Karg ; Recital, 
Frl. Goetz; (a) “ The Fisher”’ (Goeth), song, with 
accompaniment, M. Hauptmann ; (b) “The 
Maiden’s Lament” (Schiller), Franz Schubert— 
Frl. Clara Schmidt; Symphony, F major, No. 8, 
Beethoven. 

The theatre direction announces for Saturday 
Schiller’s “ Maria Stuart” in Italian (translated 
by Maffei), with the renowned Adelaide Ristori 
del Grillo as the heroine (her only appearance), 
Although the prices of admission are doubled, I 
hear just now that the house is already sold out, 
It may perhaps be interesting to your readers to 
have aslight sketch of the antecedents of Adelaide 
Ristori before them, which IT now subjoin :— 
The father of this far-famed tragedian of the 
modern Italian stage, Antonio Ristori, and her 
mother Maddelena Pomabelli, were members of a 
troupe of second-rate stage-players in Cividale, a 
town by Udine, where Adelaide was born. At 
the age of two months she already appeared with 
her mother on the stage in the “ New Year’s Gift,” 
but of course only in the character of an infant; 
however at 5 years she took a part, and at twelve 
years of age she joined Moncalvo’s troupe, who 
was also a celebrated actor. Soon after she gave 
the part of Francesca da Rimini and subsequently 
became member of the Imperial Theatre at Turin, 
From 1843-46 she acted in Mailand, Venice, Rome, 
and at the latter place made the acquaintance of 
the Marquis Caprainca del Grillo. The father 
would not hear of an union between his son and 
Adelaide, although no other objection was raised 
than that of her inferior parentage. The young 
Marquis was ordered to the Castle of Campagna, 
and a passport beyond the Papal States refused 
him; however he managed to escape, disguised 
as a carrier, and met Adelaide in Maremma, and 
there they adjourned to the little church and 
declared to the priest in presence of the bride's 
father and two witnesses that they wished to be 
married. Accordingly the marriage was Col- 
cluded, the bonds were signed and the old Mar 
quis was now unable to doanything. The mother. 
in-law and the bride were the first to be recon 
ciled to one another, and at a later period to the 
old Marquis as well, but Adelaide was, in conse 
quence, obliged to retire from the stage. In the 
year 1847, however, her good nature prompted her 
to rescue a poor actor from imprisonment by 
giving a performance on his behalf which created 
such enthusiasm on the part of the assembly that 
the Marquis resolved to withdraw his decision of 
her retirement from the stage. In this wise the 
Marchioness del Grillo became once more a 
active member of the drama. 

Recognised in her native land as an extt 
ordinary talent, she subsequently earned bet 
world-wide fame by starring, She engaged # 
company after her contracts with the Italian 
theatres had expired and travelled with it through 
the principal towns of France, England, Germany, 
Holland, Russia, and the Orient, and even vel 





* A little village close to Leipsic. 


+ The house in Goblis where Schiller lived and wrote A 
“ Lied an die Fremde,” to which Beethoven set musi¢ in bis 
Symphony, 








and picturesque, There will be an interregnum 


was wade use of in this performance, but the 
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tured across the ocean and reaped in America 
well-merited laurels. 
Coroang, Nov. 9th. 

The musical season here has begun brilliantly 
this year. First came ever-charming Adelina 
Patti, enchanting alike as Rosina, Margherita, 
Amina, and Lucia. The house crowded every 
night at double prices, and the success of the 
Diva as grand as genuine. The first of the grand 
Giirzenich concerts was rather a dull one, on 
account of the selection of music. The program 
began with Mozart’s Symphony in C natural, 
which under the masterly leadership of Ferdinand 
Hiller was executed to perfection, and was, in fact, 
the best production of the evening. ‘“ Das Miidchen 
von Rola,” from the “ Dorthula” of Ossian, elegy for 
chorus and orchestra, a new composition of Carl 
Reinthaler, exhibited more pretension than real 
musical merit, and although capitally executed 
produced but a very indifferent effect. A concerto 
(new) for the violin with grand orchestra, com- 
posed and executed by S. Joachim, showed once 
more that the great fiddler, although a first-rate 
musician, is deficient in invention and originality. 
The andante, however, a sort of mordre funébre in 
a minor key, opening with a beautiful phrase on 
the fourth string, is no doubt the best part of the 
concerto, and affords an opportunity for display- 
ing the richness of sound peculiar to this artist. 

Cantates de circonstance are in general more or 
less indifferent compositions as soon as they lose 
the interest of the occasion; and thus I cannot 
understand why Hiller should bring out, as the 
second part of the program, “ Kiénig Stephan,” 
Vorspiel von A. von Kotzebue, composed by 
Beethoven on the opening of the theatre in Pesth 
in 1812. Five choruses, more or less indifferent, 
afine bit of a Siegesmarsch, and a rather charac- 
teristic little Geistlicher Marsch and chorus, inter- 
rupted by the declamation of Kinig Stephan (Herr 
F, Devrient), lasted nearly an hour, and left the 
public quite unmoved; because the poem, which 
is the principal element of success on these 
occasions, had not the same importance for the 
inhabitants of Cologne in 1865 as it had for the 
Hungarians in 1812. The celebrated Brothers 
Miiller, a second generation of the old Miiller 
quartet (the present Miillers are all four the sons 
of the first violin of the old quartet), have been 
giving three soirées in Cologne, with some success 
but very scanty attendance. ‘The precision of 
rhythms and the ensemble of shades of this 
quartet are wonderful, and really they can only be 
obtained by playing together for years. A little 
more animation in some passages would make this 
quartet the first in the world. 

The second Giirzenich Concert was very in- 
teresting from beginning to end. 1. Overture 
from Gliick’s “‘Iphigenie in Aulis.” 2. Mozart’s 
concerto in D minor, with orchestra, executed by 
Fri. A. Zimmermann, from London, a pupil of our 
Royal Academy, and private pupil of Herr Pauer 
this young lady possesses all the good and bad 
qualities of her teacher—a brilliant execution, but 
no sentiment, no poetry at all). 3. Variations 
for string quartet upon the Austrian national 
hymn, by S. Haydn, beautifully played by the 
Brothers Miller. 4. The magnificent mass in C 
major of Beethoven, capitally executed. The 
second part of the program brought out the 
symphony No. 1 (in B), by Schumann. Although 
the form of this composition is more like a con- 
certo for orchestra than a symphony, still the 
composition is full of melodies, clear, and capitally 
scored. Hiller is certainly one of the greatest 
living musicians, and as leader of an orchestra is 
one of the very few—unaffected, firm and ani- 
mated, without any humbug about him. Signor 
Marchesi, late of Her Majesty’s Theatre, is going 
o give a series of performances in German at the 
Opera-house here ; his cara sposa has begun her 
‘our de chant at the Cologne Conservatoire. They 

th gave a very interesting and successful Con- 
tert Historique last Tuesday, assisted by Kapell- 


Weister Hiller for the piano and Concertmeister | 





G. Gazsha for the violin. Both these gentlemen 
imparted great interest to the program through 
their masterly playing of Bach and Hiindel’s 
music. 

At the next Giirzenich Concert we shall hear the 
great Teresa; not her of Paris, but her of London. 
For the fourth concert the direction is preparing 
the “ Semele” of Hiindel, and for the soprano part 
has already engaged the evergreen Mdme. Ruders- 
dorff, our eternal Jemmy and Donna Elvira of 
the Covent Garden legion. If I am in Cologne, I 
will send you an account of the exploits of these 
two celebrities. 








THE EDINBURGH FROFESSORSHIP. 
Dr. 8. S. WESLEY. 





To the Editor of The Orchestra. 


Sin,—He who is clever in one art commonly has 
the perception to steer clear of improprieties in 
other arts, and I never in my life met with a 
musician distinguished for clearness and method in 
his compositions who could not write a plain and 
unaffected letter. Indeed, composers of music, as a 
rule, are remarkable for the interesting character of 
their letters. They wrote as they thought—lively, 
kindly, funnily, gravely, passionately. 

On reading the letter addressed by the musical 
doctor of Gloucester, 8. S. Wesley, to the Chancellor 
of the Exchequer, the Lord Provost, and the other 
gentlemen forming the Senate in the Edinburgh 
University, I was much struck with the peculiarity 
of its phraseology and style, so little in harmony with 
the conventional forms of social life. Great occasions 
demand great exertion, and I send you the Wesleyan 
frog in full inflation—of a size amply huge enough 
for the importance of its mission.—I am, Sir, 
yours, &e¢., Hisronicus. 


GENTLEMEN, 
The application to you 
to be accepted as your Musical Professor, 
which is made to you 
by Mr. H. 8. Oakeley, 
well deserves, 
I beg to submit, 
your favourable notice. 
T am requested to lay before you 
my opinion 
of Mr. Oakeley’s fitness for the ap’ 
the nature of which is not u 


TO ME; 
And I feel convinced 
that you would experience 
uninterrupted satisfaction 
from Mr. Oakeley’s services. 
His high social position, 
and superior education, 
his power as a musical critic, 
and his perfectly liberal 
and most honourable course 
in that capacity— 
His practical performance 
as a pianist 
and organist, 
and great merit 
as a composer of music - 
combined 
as these qualities are 
with the most tasteful fee 
and conduct— 
—as a gentleman— 
all tend to justify me, 
as I think, 
in recommending to you 
Mr. H. 8. Oakeley 
as 


a most suitable candidate 
for the Vacant Professorship of Music 
AT 
our University, 
al in feeling ee 
that, 
if you elect him, 
his conduct will always be 
TO YOU, 
as I have said, 

a source of satisfaction, 
AND OF NOTHING ELSE, 


intment, 
nown 


Iam, 
Your very obedient Servant, 


8. S. Wesley. 
Gloucester, 


Oct. 16, 
1865, 


UNDERSTUDYING “THE “ AFRICAINE.” 


= 


To the Editor of The Orchestra, 
Siz,—In your last notices of the “ Africaine” 








you observe, in reference to my assumption 
of the part of Ines, that “there was no excuse 
that the part should have been left unstudied by 
Miss Thirlwall.” 

Now, it chanced that Mdlle. Lancia was ap- 
pointed to understudy Madame Sherrington, and 
I to do the like for Miss Pyne. On the Saturday 
previous to the performance in question, Madlle. 
Lancia, finding her voice out of order, gave notice 
that she would not be able to appear on the 
Monday. In consequence—rather than change 
the opera, the part was sent to me on the Saturday 
evening. I had to rehearse on Monday morning, 
and play in the evening. I need not tell you that 
to study a part of that magnitude in one day is a 
thing not expected, and as I have put you in pos- 
session of the facts, I trust you will see a sufficient 
excuse for my omitting the duet.—I am, Sir, 
yours obediently, Anniz THIRLWALL, 

41, Upper Stamford Street, 8. 

Nov. 6th, 1865, 
_~ — ->— —_— 
A CAUTION. 





To the Editor of The Orchestra. 

Sir,—In the interest of the public wo shall be 
glad if you will make known the following state- 
ment. A short time since a gentleman called on 
us and said he wished to make an arrangement 
for the sisters Van der Beek to give a concert 
here, in consequence of which we engaged a room 
and had posters, program, &c., issued, and up to 
the hour named for commencement we had no idea 
but that the concert would take place. Tho 
audience waited for some time patiently but no 
sisters Van der Beek or message of any kind 
arrived, nor has any explanation been received by 
us; but we havesince heard that the same extraor- 
dinary conduct was pursued by the same parties 
in Bristol, Gloucester, and other places. In 
Gloucester we are told a very large audience had 
assembled in the theatre, many of the leading 
families having come a considerable distance, 

Yours obediently. E. H. Hare & Co, 

Promenade House, Cheltenham, 

Nov. 9th, 1865. 





REVIEWS. 





[Roserr Cocks & Co.] 
1. “La Fileuse.” Caprice. By Joszpn Kremer. 
2. “ Plainte Fugitive.” Reverie. By the same. 
3. “Chant du Ceur.” Serenade. By the same. 

No. 1 is a simple but graceful melody in E na- 
tural, 3-4 time, with an arpeggio accompaniment in 
the right hand, modulating into B five sharps, and 
enharmonically int» E flat. It affords opportunity 
for expression and delicacy of fingering, and may 
be taken altogether as a pleasing and useful exer- 
cise. 

No 2. The opening in F, 3-4 time, consists of 
passages of reiteration somewhat reminding us of 
the Ghost Melody in “The Corsican Brothers.” 
This leads to a melody in the bass (right hand) 
partly in the key of C, which after being nicely 
treated for some thirty bars, returns to the open- 
ing movement, with which the piece pleasingly 
concludes. This Reverie will be found quite as 
useful and more agreeable than the bulk of pieces 
used for teaching purposes, 

No. 3 is a pastoral melody in 6-8 time, key of C, 
amplified by passages of repetition for the right 
hand. It is by no means a difficult piece, but 
careful practice of it will be repaid by corre- 
sponding improvement. 








The number of wine relieved at the Hospital for diseases 
of the heart, 67, Margaret-street, Cavendish-square, was 118 
during the week. 

Cunes ov Disonpers or tux Luxos tu1s Werx.—20 Years’ 
Experience of the efficacy of Dr. Locock’s Putmoxic Warens.— 
From Mr. W. Ireland, Chemist, Egremont, Cumberland.—8th 
Nov., 1865; ‘‘ For 20 years I have recommended the Wafers, 
and taped them as a very excellent medicine for coughs, colds, 
and all disorders of the chest and lungs. I take them myself 
during the winter season, for irritation of the throat and ccca- 

ughing, and as a preventative of throat and chest 
affections Cope A I confidently recommend them in diseases 
o and ” They have a pleasant taste, Price, 
Is, 1}d. per box, Sold by all 


Senate 2. omy t 
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201, Recent Srreet, W. 


Limirep beg the 


to announce 


" yreree & CO. 
) 


following new operas, which will be included | 


in their répertoire for the ensuing season: 


A GRAND ROMANTIC OPERA. 
By M. W. BALFE. 


(1a preparation.) 


A GRAND HISTORICAL OPERA. 
By W. V. WALLACE. 


THE 





THE LATE W. VINCENT WALLACE. 


A . 


SUBSCRIPTION has been suggested to pro- 
W. VINCENT WALLACE was held 


vide a TESTIMONIAL of the esteem in which the late 
junds which may be raised to erect an unassuming Monument, 





It is proposed with the 


and to devote the residue to his widow and children, who are 
far from being efficiently provided for. Among the friends from 
whom aid have been promised are the following :—The Marquess 
of Downshire, Charles Collard, Esq., Thomas Chappell, Esq., 
Robert Cocks, Esq., Robert Addison, Esq., George Wood, Esq., 
Brinley Richards, Esq., — Griineisen, Esq., and many others. 


MR. CHARLES HORN. 





\ Rh. CHARLES HORN, son of the late 


eminent composer, is, through a series of misfortunes, 
in a state of extreme poverty. As his destitution is the result 





“LA FORZA DEL DESTINO.” 


- } 


Grand Opera. By VERDI. | 


“ THE 
Grand Opera. By PELICIEN DAVID. 


A GRAND ROMANTIC OPERA, 
By A. S. SULLIVAN. 


(Ready) 


“ TRENE.” 
Grand Opera. By CH. GOUNOD, 


“SLEEPING QUEEN.” 
By M. W. BALFE. 


Comic Opera, in two acts. 


“TREASURE TROVE.” 
Comie Opera, in two acts. By E. GAUTIER, 
Professor at the Paris Conservatoire, 


“THE MAN-AT-ARMS.” 
Comie Opera, in one act. 
By ADOLPHE SCHLOESSER. 


Applications for right of representation of these 
Operas may be made to Messrs. Cramer & Co. 


THE GHIEFTAIN'S WIFE. 
“A Hit Aa, 


BRINLEY RICHARDS. 


The Liverpool Mercury in a notice of the late 
Philharmonic Society's Concert says :— 


**Mr. Reeves achieved another triumph in Brinley Richards 
ballad * The Chieftain’s Wife’ This song is founded on a tragic 
and deeply affecting incident in the famous retreat of Garibaldi 
across the Apennines, with his beloved wife Anita and a few 
fuithful followers. His little band scattered, himself hunted 
down by land and sea, he found a momentary refuge at Rimini, 
where Anitadied from exhaustion. Garibaldi could not stay to 
perform the last sad office of affection, and tore himself from 
her unburied corpse, which was cared for by the rude pea 
santry of the district, who scarcely recognised, in the poor 
wasted form, the great chieftain’s wife. The pathos with which 
he sang this pretty ditty could scarcely fail to gratify those who 
could appreciate a refined vocal effort, and there was a general 
demand for the repetition of the ballad, with which Mr. Reeves 
readily complied.” 

*** Loat Hope’ and ‘Anita’ are the titles of the new songs, 
both of which were sung by Mr. Sims Reeves, and redemanded.” 

Morning Post, June 20th 

“The most remarkable feature of the performances was the 
singing by Mr. Sims Reeves of two new songs, ‘ Lost Hope’ and 
* Anita,’ set by Mr. Brinley Richards, both of which were 
enthusiastically received and encored.”—The Observer, Juve 
25th. 

“A new seena, entitled ‘Lost Hope,’ and sung by Mr. Sims 
Reeves, was also encored with enthusiasm. The same compli- 
went, moreover, was paid to another song of his, entitled 
* Anita,’ sung by Mr. Sims Reeves, a very beautiful and expres- 
sive composition.”—/Uustrated London News, June 24th, 

**Two new songs set by the fertile genius of Mr. Brinley 
Richards, both of which were enthusiastically received and 
encored, The words are very graceful and poetic, and the 
music is sufficiently good to give Mr. Reeves material where- 
upon to employ his unequalled powers of voice and expression 
the second is a lament suggested by the death of Garibaldi’s 
noble wife at Rimini, and entitled ‘ Anita’ The air is patriotic 
and winning to a high degree ; and sung with the very perfection 
of tenderness by the gifted and intellectual artist entrusted 
with its presentation, we could not wonder at the unbounded 
favour with which it was received,”—Morning Star, Jun 21st. 


PRICE 3s. 


SAPPHIRE.” 


| of a sum which shall at any rate be some slight alleviation of 


of no faults of his own, and as he has ever borne the best cha- 
racter for diligence, fortitude, and perseverance as a hard 
worker, kind father, and affectionate husband, it has been sug- 
gested t at some tangible assistance be given him in the shape 


his misfortunes. The following subscriptions have been 

received :— 
ia ter ss:tedinntensinennckiaw: ae 20 
ett OE Ere 
Be. J, Tommberm Cael oc cciccccccccsescsscce 2 OB 
Mame. Arabella Goddard .................5 11 0 
de rr eer i 
Pk Ws SM canarencenscudévsveatan 2 BO 
STEN cn wsctath: Mnae vereneiueneeteusuen A ae 
ee NO TI. asic sétedcecmserciane C86 © 
Mr. R. Andrews, Manchester .............. 0 2 6 
Mr.s John Holman Andrews.,.............. 11 0 
er OND seichinrnd accnsess Damion SES 
Mr. George Wood, Harley-street ............ 1 1 0 
ee ee ea 
Per Mrs. John Holman Andrews (profit on 

compositions of the late Mr. C. E. Horn, 

sold during the past week) .............. 1 2 6 
Robert Case, Esq. cate SA Rie alee. “ee 
Professor Sterndale Bennett ................ 1 1 0 
W. HL A. jrerenbtecssevecspessaucen Cae © 
Per Mrs. John Holman Andrews. Her pupils 

at Miss Maberly’s, Cedar Lodge, Black- 

heath Rihidin oe bea ek Veda ebensseg A ae 
Profits of songs, (composed by the late C. E. 

Horn) sold during the past week, per Mrs. 

John Holman Andrews ................ 017 6 
PRT TET Tn oe 
DE MMII Gs srscad cataay teenseicatnscen Skee 
Novello & Co O46 tenceveeistestcoemes B | 
Be ©. GOR co ce cccccdsveciasecicacce BO 6 
Mr. R. Addison a civ (adu-alerhonoa teks metal acaba a 
Pera I TINE ois 0s ns ce crtneedd coe Ee 
IE bb thas erstinviitemuwan Bee 
ade WEE sats am inline sian waienmene ek 1,41 0 
Mr. George Russell, Croydon ...........66. 010 0 
Bee; POR TB aa cs ck cr ctdcdicccccccsscss 2 EE 
G. A. Macfarren, Esq. 100 
Pee WH. Th. PG es is cr eecctseicrcsescere SEO 
Lieut,-Col. and Mrs. Manby, 50, Harley-st... 5 5 0 





Subscriptions received at the Office of this Paper. 





TO CORRESPONDENTS. 





fF. L. W. The question involves a law of international copy- 
copyright. Get an American collaborateur. 
Tevuron. Mere German mysticism. What is the difference 


between the music which affects you physically and the 
music which affects you psychically. Define a psychical 
sensation conveyed through the ear as distinct from a 
physical one. It is all nonsense. 


Che Orchestra: 
AREVIEW OF MUSIC & THE DRAMA, 


All communications for the Editor to be 
addressed to 201, Regent Street, W. Letters on 
the subject of subscriptions or advertisements, 
may be addressed to Apams and Francis, 59, Fleet 
Street, E.C., or Mr. J. Swrrr, 55, King Street, 
Regent Street, W. 








LONDON, SATURDAY, NOV. 18, 1865. 








M. Biletta has returned to town from Italy. 





M. Alexandre Dumas is to deliver lectures at 
Vienna on the 15th, 17th, and 19th of November, 


The burlesque of “ Sappho,” which was in hand at 
the St. James’s, is not to be brought out there, 
but to be handed over to the New Royalty, dit-on, 


The author of the not-to-be-comprehended 
“Watch Cry” is Mr. Palgrave Simpson, who has also 
written the libretto of “ Ida, or the Guardian-Stork,” 


“T/ Africaine”’ is announced for the 18th inst. 
at the Berlin Opera, unless unforeseen circum. 
stances should render a postponement necessary. 


For the next concerts of the Brunswick Concert 
Verein, Hans v. Biilow, Frau Szarvady, and Frau 
Clara Schumann are engaged. 


The Carlotta Patti-concerts in Dantsic have 
been a complete success. At Kénigsberg, Posen, 
Bramberg, and Elbing, in which towns she will 
shortly appear, tickets are no longer to be had. 


On Saturday, the 11th inst., at the church of 
St. Nicolai, Dr. Addar Gerhard, of Leipsic, was 
married to Clara, youngest daughter of Ignaz 
Moscheles, Esq., Professor of the Conservatorium 
of Music. 


According to the Schlesische Zeitung, Vieuxtemps 
receives from Ullmann 6000 francs, Piatti and 
Jaell each 4000 francs a month for their services, 
but Carlotta Patti 28 per cent. of the gross 
receipts. 





The “Guards’ Waltz” has been sung at the 
Scala in the lesson scene of the “ Barbiere.” 
Mdlle. Angiolina Cordier introduced it to Italian 
audiences. She infuses into the execution a de- 
lightful abandon. 

One of M. de Girardin’s plays was to have been 
produced at Madrid, but a quarrel between two 
| actors, who were to represeut the chief parts in 
the drama, led to a duel, and the performance has 
been indefinitely postponed. 





Roxana. Apply to the publishers. 

F. P. Thanks, but no more elegies, please, on anybody. And 
willal/ our lady contributors with excellent hearts but un- 
robust metre kindly observe the same request ? 

G. Rumpus (Oxford). Don’t prose. You should learn to 

write letters without making drafts of them first—just 

try. It should not be so difficult—especially to an Oxford 

man, 


*.* All Advertisements must be paid IN 
ADVANCE. 








TERMS OF SUBSCRIPTION. 


STAMPED. UNSTAMPED. 
Per Year 17s. 4d. 138, 0d. 
» 4-Year 8s. 8d. 6s. 6d. 
»» Quarter 4s. 4d. gs. 3d. 


Payable in advance. 


or ADAMS & FRANCIS, 59, Figet-strest, Lonpos, E.C. 
Orrices: 201, Reagent STREET, 
AND 
59, FieeT STREeEt, 
FROM WHICH THE TRADE IS SUPPLIED. 





CRAMER & CO, Limited, 201, Regent-street, W 


Mr. J. Surman, 9, Exeter Hall, Strand. 


* * Carques AND Post-Orrick ORDERS TO BE DRAWN IN PAVOUR 


*,* The “Orchestra” may also be obtained of 


An American contemporary, which professes to 
know, says that Mdme. Parepa receives from Mr. 
Bateman a salary of 500 dollars a week, and all 
expenses, including the use of a carriage and one 
or two servants. Her mother travels with her. 





Mdme. Clara Schumann and Herr Joachim gave 
a concert in Frankfort on the 3lst ult., on 
which occasion Friulein Elise Schumann, who has 
settled down there, played the variations for two 
pianos, by R. Schumann, with her mother. 


Schubert’s resting-place in the churchyard of 
Wiihring by Vienna was again tastefully adorned 
with flowers on All Souls Day. The originator of 
this annual decoration of his grave is a lady from 
Odessa, who had it weeded and planted with 
flowers, giving in addition a certain sum to keep 
it constantly in order. A daughter from his 
father’s first, besides two sons and a daughter 
from his second marriage are still living. Of the 
two sons one is an official the other a priest. 
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The Stern’sche Gesangverein of Berlin cele- 
prated the anniversary of Mendelssohn’s decease 
on the 4th November by the performance of two 
important works ; his Symphony-cantata, “ Lobge- 
sang,” and the music to Racine’s “ Athalia.” The 
choruses on this occasion were excellent. 





Schiller has more statues erected to his memory 
than any other poet in Germany. There is a 
monument in Stuttgart, Weimar, Frankfort, 
Mainz, Hanover, Mannheim, Hamburgh, Munich, 
and Graz. Veinna and Berlin have as yet only 
the projections for the intended monuments. 





A German paper in New York says: Mdme. 
Clara Schumann, the famous pianist, after enter- 
taining repeated invitations to visit this country 
on a concert tour, in company with the violinist 
Joachim, has finally declined, not wishing to be 
separated from her six children. 





In Berlin the Catholic clergy are raising doubts 
as to the propriety of an union between Friulein 
Lucca and her bridegroom, she being Catholic, 
the latter being Protestant. These difficulties 
will doubtless be overcome, especially if Count 
Bismarck comes to the rescue, 





Miss Ida Gilliess, of the Royal English Opera, 
is the daughter of Lieut.-Colonel Gilliess, late 
of the Scots Fusilier Guards, and granddaughter 
of Lady Barton bya former marriage. Sir Robert 
Barton, at his death, left only one married 
daughter, now residing with her husband in 
Paris. 





In addition to the twenty-eight schools for 
adults established in the Paris municipal schools, 
and held in the evening, there exist singing classes 
in all the communal schools, whether for boys or 
girls, which amount to 305, so that there is in all 
333 classes for gratuitous instruction in singing 
maintained by authorities of the city of Paris. 





Pretty girls appear to be at a premium in Paris 
just now. The following advertisement has ap- 
peared in the journals and on the walls of the 
French capital :—‘Thédtre du Chatelet.—On de- 
mande trois cents jeunes et jolies personnes pour 
figurer dans la prochaine revue-féerie. Appoint- 
ments excep tionnels.” 

The Chronique Musicale of Paris has discovered 
a coincidence between the cholera and the pro- 
duction of a new opera by Meyerbeer. In 1832 
the epidemic followed the first performance of 
“Robert,” in 1849 it came with the “ Prophéte,” 
and in 1854 with “U Etoile du Nord,” and now in 
1865 we have “UV Africaine,” and the cholera. 








At Coblenz the first concert of the season, under 
the direction of Max Bruch, took place on the 
3lst October, on which occasion Frau Szarvady 
played Mendelssohn’s G minor concerts. The 
Queen of Prussia, who was present, sent her a 
magnificent diamond brooch on the following 
morning, and invited her to play before the Royal 
family, 





With reference to the “School for Music 
tnd Drama’? which is to be established in Munich 
under Hans von Biilow’s direction, it appears that 
the Government intends adding a department to 
be recognized according to Richard Wagner's 
plan (a thorough dramatic education). The 
\iditional funds required will be defrayed pro 
lem, by the State. 





We have great pleasure in recording the mar- 
nage of Miss Therese Francesca Lablache, eldest 
daughter of Signor Lablache, to Herr Hans Roki- 
luusky, eldest son of Herr Hofrath Rokitansky, 
tofessor of Pathological Anatomy, Aulic Coun- 
tllor, and President of the Medical Society. The 
: Py couple were married on the 8th inst. at the 
"uch Chapel, Marylebone. 


Mr. Vernon Rigby is, we understand, about to 
depart for Milan to pursue a course of three years’ 
study under the celebrated singing master San 
Giovanni. We commend the young tenor in his 
object, and doubt not he will take every advantage 
of the opportunity to improve his naturally fine 
voice. 





We have deeply tosympathise with Mr. Santley 
in the loss he has experienced of a little son, who 
died during the week. It is part of the hard life 
of the actor or singer that he must forego even 
the luxury of grief when his duty calls him before 
the multitude. Mr. Santley with death so recently 
in his house, has to fulfil his engagement to-night 
at the concert of Sig. Arditi. 





Mdlle. Marimon, of the Opera Comique, Paris, 
where she has gained great popularity, has been 
engaged for two months by M. Letellier, director 
of the Théitre de la Monnaie. She made her first 
appearance in the latter theatre in ‘ La Sonnam- 
bula,” and established a success. Mdlle. Marimon 
has since appeared in the part of Catherine, in the 
* Crown Diamonds.” “ L’ Africaine”’ is announced 
for the 30th November. 

Breitkopf and Hiirtel, music publishers of 
Leipsic, have in the press a new score-edition of 
the entire operatic works of Mozart. The scores 
are to perfectly correspond with the original 
manuscripts in their possession. Kapellmeister 
Julius Rietz of Dresden, who superintends the 
edition, will exercise the utmost care in compiling 
it, in order that every doubt hitherto expressed 
may be cleared up. 

We are desired to state that Mr. J. Hatherley 
never applied to Dr. Gauntlett for permission to 
reprint “St. Alphege ” in his book, and that Dr. 
Gauntlett has never written to Mr. Hatherley. 
The Rev. Dr. Warburton, of Iffley, Norththampton- 
shire, applied for permission to reprint the tune, 
and it would seem this gentleman is the proprietor 
of Mr. Hatherley’s book. Dr. Warburton paid the 
fee, and received the license to reprint. Mr. 
Hatherley had nothing to do with the request or 
the license, and has never paid or been asked 
to pay. 





The Prussian Premier was present at one of 
the concerts given by his countrymen in Paris. 
After the conclusion of a certain piece, cries of 
“bis, bis!” were heard, to which ‘‘marck, 
marck !’? was responded by a party of wags 
present. This story was told in society, and on 
one of the company expressing his doubts as to 
the truth of it, one present remarked “ Et 
pourquoi? M. de Bismarck joue le premier 
violon en Prusse méme en Allemagne!” ‘He plays 
the violin—an instrument which certainly does 
not figure in a military band. 





We have to record the death, at an advanced 
age, of M. Mélesville the well known French 
dramatic author. The eldest son of Baron 
Duveyrier, First President at the Imperial Court 
of Montpellier, he himself followed the profession 
of the law until 1826, when he sent in his resig- 
nation of substitute of the procureur-impérial. 
From that period, and under the pseudonym of 
Mélesville, he devoted himself altogether to the 
career of a dramatic writer, and produced, either 
alone or in collaboration with others, more than 
300 pieces, in almost every case with great 
success. 





The new Volkstheater at Munich was opened 
on the 4th inst. The house, decorated within and 
without, was filled from top to bottom. The élite 
of the company took part in an excellent play, 
entitled “‘ Was wir wollen,” by the dramatist, Dr. 
Hermann Schmidt. After this came a festival 
overture by M. Kouradin, which was encored, 
and a ballet in which the dancers, Lenoir and 





Sthlke appeared, and lastly a vaudeville, entitled 





“A Musical Soirée in the Suburbs,” by Jacques 
Offenbach. The splendour of the costumes and 
decorations and the clever arrangement of the 
whole were much applauded. 





Mr. Griineisen, who has been for some time 
engaged in preparing a work on “ Meyerbeer 
and the Lyric Drama,” has left town for Berlin, 
to be present at the first German adaptation of 
the composer's posthumous work, the “ Africaine,” 
which the widow naturally reserved for his native 
city, Berlin. Mdme. Meyerbeer will kindly afford 
to Mr. Griineisen every facility for the examina- 
tion of the MSS. and correspondence left by 
Meyerbeer. The “ Africaine’’ has now been heard 
in France, England, Spain, and Italy (Paris, Lon- 
don, Madrid, and Bologna). After Berlin it will 
be next mounted in St. Petersburg, Brussels, and 
Vienna. 





We observe that the London Choral Union 
resume their weekly rehearsals on the 23rd, under 
the excellent conductorship of Mr. C. J. Hargitt. 
Among the works to be rehearsed Hiindel’s “ Pen- 
serosa,”’ Gliick’s “‘ Iphigenia,’ Beethoven's “ Ruins of 
Athens and “ King Stephen,” Mendelssohn's Walpur- 
gisnacht,” “ Loreley,” “ Christus” and “ Antigone,” 
Benedict's “ Undine,” Bennet’s “ May Queen,” and 
Macfarren’s ‘ May Day.” Among such worthy 
company will be produced, a new cantata by Mr. 
Hargitt, entitled “ Harvest Queen,” from some 
knowledge of which we are competent to speak 
highly of its merits, 





King George V. of Hanover has lately composed 
an Italian opera, ‘‘ The Hermit of the Peloponnesus,” 
which is in preparation for performance. ‘To this 
end he has engaged an Italian troupe at a cost of 
20,000 thalers. King George, born in 1819, is not 
only a composer, but an intelligent writer upon 
music, and above all a zealous protector of Art 
His love for music appeared at a very early age, 
and he began to take lessons on the piano in his 
seventh year ; from 1829 to 1833 Dulcken in 
London was the prince’s teacher; from 1835 to 
1837 he studied composition under Greulich and 
Kiicken in Berlin. Returning to Hanover he at 
first occupied himself with the piano: afterwards 
with composing songs. A little book, “ Reflections 
upon Music,” gives proof of his manifold scientific 
and esthetic studies. 





A musical want is about to be supplied by a 
society having for its express object the perform. 
ance of masterpieces little known. The society in 
question is rather the expansion of an existing 
institution than a bran new enterprise, as in an 
unobtrusive but not unintelligent manner it has 
already explored the proposed field of action, and 
has gained for itself sympathy and commenda- 
tion. We believe that Cherubini’s celebrated 
C minor Requiem will be the first effort of the 
enlarged society. Whatever may be the demands 
of the concert-going public, performing amateurs 
must have long desired a more intimate aquaint- 
ance with the works of great masters known only 
by name. We hope that the Concordia’s eight 
rehearsals which are to inaugurate this experiment, 
and which we believe are to be held at the Hanover 
Square Rooms, will be well attended. 





In the year 1823, Rossini made a short stay in 
Paris, on his way to London. Auber, who was 
present at the dinner which Carafa gave in honour 
of his distinguished countryman, now saw for the 
first time the “Swan of Pesaro” in his immediate 
neighbourhood. After dessert the Maestro, in 
order to comply with the request of those present, 
went to the piano and sang the air of Figaro, 
“Targo al factotum della citta” from his “ Bar- 
biere.” “Never shall I forget the effect,” says 
Auber, “this production made upon me. Rossini 
had a very pleasant voice and sang with taste and 
spirit. The manner in which he accompanied 
was wonderful ; his fingers seemed to be galloping 





about on an orchestra, instead of on the notes, 
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When he had finished, I happened to look at the 
latter: they appeared to me to smoke. When I[ 
returned home I felt very much inclined to throw 
my score into the fire. And to what end should I 
compose, if I cannot write as Rossini does.?” 





AN ARCHBISHOP’S FUNCTION. 





Just at this time the word Function is a great 
word amongst the clergy. It means duty, arising 
from mission, varying as to time and place. In 
this day it is more strictly confined to “ how shall 
I do it?” and “what shall [ wear?’ What with 
cassocks and birettas, white chasubles, dalmatics 
and tunicles, albs, amices, and girdles, surplices 
and stoles, gowns and hoods, palls—archiepiscopal 
and funeral, there is mach cause for caution, and 
no small danger of robing in a way inharmonical 
to the Function. 

Hence with some people the word Function 
means the unprotestantising of the country; with 
others, strict conformity to the legal orders of the 
English Church. The keeping of the great 
Church field-days of our national establishment is 
now of the utmost concern. There is no lack of 
research, no want of zeal, and, in most instances, 
a well supplied exchequer to draw from ; and, to 
the great comfort, if not delight, of congregations, 
there is a general relaxation as to preaching, 
lecturing, and ventilating of homilies. There is 
much to gratify the eye and the ear, little said to 
disturb a habit or irritate a prejudice, 

It is not thus when the Romanists celebrate 
their great field-days. Whatever is done, however 
showy and demonstrative, is done in mere course 
and without effort. On Monday week last there 
was the enthronization of the Archbishop of West- 
minster, in what is ealled the pro-cathedral at 
Moorfields. This High Church was duly dressed 
and decorated with a rich magnificence: flowers 
everywhere; roses white and red, with lilies in 
profusion; festoons of laurel in all directions; 
wax-lights of every degree, silver candlesticks of 
every size; and the body of the church was filled 
with the Fathers of the numberless religious 
orders now flourishing in this country. There 
was, of course, a procession, culminating with his 
Grace, “wearing the pallium, with an archi- 
episcopal robe of violet silk and ermine.” Dr. 
Mannina isa practised gladiator in controversial 
theology, and this was an opportunity for a gallant 
display. Te is an Englishman, but he hates what 
he calls the “ English religion ;” a religion which, 
he says, is “visibly changing and passing out of 
sight, and will be in a generation or two a thing 
of the past, a mere page of history.” 

This was the pleasant little “function”’ settled 
upon between the Holy Father and his Archbishop 
to give novelty to the day’s performance, and 
afford additional zest to the enjoyment of the per- 
verts and other holiday folk there present. To all 
this we English people have no objection. Asa 
nation we say in all friendly feeling, and in quaint 
vernacular, ‘‘ What's the odds, so long as you're 
happy?” We desire to love the Roman Catholic, 
your Grace desires to gore the English Protestant ; 
and simply because the Englishman declares you, 
as a Romanist, believe too much, and we em- 
phatically affirm that ours is the real old religion, 
and not yours. 

In carrying on a religious argument there is no 
getting on without music. It was not until we 

English people threw music out of our national 
church that there arose any of the modern doubtful 
questions in dogmatical theology. Atthe time of 
the Reformation music settled the quarrel between 
tbe English and the Roman Churches. The 

Snglishman said to the Romanist, “ You believe 
too much. I shall stand upon the Fathers of the 
Church, and on the Nicene Creed ;” and when the 

Romanist stood forth to defend any of his pre- 
posterous innovations, the Englishman looked 
him in the face, and quietly asked him where was 
his music for the dogma. ‘“ You stand,” said the 


music; show me a page—ay, show me half a 
page of Gregorian music set to any hymn, prose, 
sequence, or litany in illustration of this dogma?”’ 
The Romanist was non-plussed; in fact, he was 
shut up. There is in the Latin Church no single 
piece of poetry containing the doctrines which the 
Englishman says require a too credulous assent 
that has its Gregorian music properly so called ; 
and, as Englishmen, we turn round to Dr. 
Manning, and we look the Pope full in the face, 
and say, “You are both greatly mistaken, our 
national church is not ‘going to pot;’ and for this 
simple reason: whenever we go into any of your 
churches in England we hear the grand old music 
allied to the grand old doctrines in which both 
you and we believe; and when you come forth, 
and shout your unbelievable doctrines, your ‘ too 
much,’ as we English people call it, then we 
stop our ears, exclaiming, ‘That horrible stuff!’ 
That shameless music!’ St. Gregory kepta whip, 
for naughty choristers (no doubt it is among your 
relics), and were the Saint in the flesh he would 
certainly now use it, and put an end to this cater- 
wauling.” If there be any Englishman in doubt 
as to the right doings of his national church he 
should have gone to the enthronization of the 
Archbishop of Westminster last Monday week in 
the High Church of Roman Catholicism in 
Moorfields. ‘Those portions of the service in 
whica every Englishman believes—whether Na- 
tional Churchman, Presbyterian, Congregational, 
Baptist, or Methodist—were sung according to the 
“function ;” that is to say, to the real, ancient, 
unearthly, and everlasting cantilenw of Christ’s 
church. Whereas, the encrustations of popery 
which Archbishop Mannrna would fain make us 
believe are the inheritances of Englishmen, were 
sung to—— What do our readers imagine ?— 
music, by the late Vincent Nove.io, whose 
favourite joke it was to observe, “The clergy say 
‘let us pray;’ but then they spell pray with an E, 
you know.” 

The hymn sung to the Vrrern on this occasion 
—declaratory of a little “too much”—was sung to 
music by the late Vincent Novetio. Misery is 
said to make us acquainted with strange bed- 
fellows, and so does heresy. Vincent Nove.io 
was of a creed in every way latitudinarian. 
Archbishop Mannrnq is, to our minds, little short 
of a fanatic. The one was a heretic because he 
would not believe what was in the Bible; the 
other is no less a heretic because he believes what 
is out of the Bible, more than is in the Bible, and 
contradicted in every page of the Bible. Vincent 
Novetxo took no thought of the historical charac- 
ter of the Church’s music—whether ancient or 
modern with him was of no importance. It was 
music to be arranged and edited by the quondam 
organist of the Portuguese Embassy, and it was 
arranged and edited accordingly. Judging by the 
musical services celebrated in St. Mary and Ali 
Angels, Bayswater, the church built, endowed, 
and superintended by Dr. Mannina, it may 
reasonably be supposed that this polemical digni- 
tary—this red-hot denouncer of anathemas—has 
little or no music at all in his soul. Probably 
with Dr. Mannino all music in large, lumpy, 
black, square notes is veritable and legitimate 
Gregorian, and much surprise might he exhibit if 
shown an aria from a Rossint opera industriously 
set out in notes—lozenge and square—covering 
many pages of a properly authorised office-book. 

The Roman additions to the old office-book of 
the Franciscans betray their date and place in 
this book by the character of their music. 
The special music to the cultus of the Virain 
is in no sense Gregorian, and a perusal of the 
choir-books will at once establish this position. 

Now let us turn to what are called the “ Litanies 
of our Blessed Lady.” It is true we may find 
them allied to the old prayer tones—to music to 
be found in the ritual books, long before the 
invention of Litanies to our Blessed Lady--but 
there cannot be found any special ancient music 
solely and distinctively appropriated to the wor- 





Englishman to his antagonist, “ upon Gregorian 
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Of the character of the particular music sung 
on Monday to the Virgine Immacolata, amid the 
clouds of incense and the tinkling of tiny bells 
we have no more to say, than it was a secretion 
from the fertile and restless brain of the late 
Vincent NovELLo, now immortalized in splendid 
colour and artistic glass in our old Abbey of West. 
minster. Of music to the “Sancta Maria”’ there 
is really no end. There are scores of musical 
renderings, as numberless as the huge lighted 
tapers on the altars to the Stella Matutine, but 
none of the genuine monastic brew—none of the 
unmistakable cloister flavour. The following is 
selected from some half-dozen books before us; 
it is neither better nor worse than its companions, 
and of the entire set there is not one in any degree 
proper to be associated with the crimson and 
damask, the might and mystery of the archi. 
episcopal rite. 
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Out of the “Star of the Sea” modern Gre 
gorianizers have made immense capital, and to 
such of our modern song-builders who stand in 
need of renovation in idea and renewal of spirit, 
we direct attention to these sprightly and spark- 
ling ditties. The hymnal of the Rosa Mystica is 
neither dreary, dull nor dismal. Take as a speci- 
men the following :— 
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We might fill our number in recapitulating the 
personages and types in which Our Lady is repre- 
sented to the faithful; and the wit and piety of 
her poets have invented a language both elegant 
and delicate, and to all appearances inexhaustible. 
As Queen of May she is overwhelmed with poesyi 
and with one example of the sweet May cultus 
we must close our extracts. 








To thee, thine own sweet month of May: 





ship of the Virgin. As an example now in use, 
and far enough removed from all Church feelings, 
we quote the following :— 





ae lO eo Oe [jee om oR CA ae oe 


—= wm 








e-_ °F 


= =o 


ui 


S44 = Lit ua 


ta. 


#2 FB a2 & 


uy 





No. 112, Nov. 18, °65.] 


THE ORCHESTRA. 





128 





———_—— 





It was the remark of one of great wisdom, “let me | fetter his imagination within the limits of ordinary 


make the songs of a country, you may make the| mechanism. His song must naturalise with the, 


laws,” and the truth of this aphorism, and its high 
value in the dissemination of creeds has been 
tested and demonstrated again and again in the | 
progress of Christianity throughout the world. | 
The missionary, when dropped among savage and 
unlettered barbarians, finds that his first employ 
must be that of the music-master. Nothing is 
done in missionary labour without song, and to 
send a peripatetic apostle in these days into 
pagan lands with no love for tune, and no ex- 
perience in devotional song, is waste of money and 
lost time. The hymn beat the Porr in Germany 
and in Holland; the metrical psalm was a mine 
of capital to Joun Knox, in Scotland, and Joun 
Catvry, in England. And all this was a natural 
consequence of the neglect of hymnody on the 
part of the Latin Church, a trampling down of the 
wants of the people, a despite of the longings for 
song in the vernacular and in the national 
rhythms of the day. Gregorian music as the ex- 
ponent of the language of prayer, as the only 
system of chanting of any real value, must be, 
and will ever be retained in every kind of respon- 
gorial worship, and it stands as an abiding record 
of the ancient character of all genuine ecclesias- 
tical office-books. ‘The music has descended to us 
with the office, and it is an essential part of the 
function of the celebrant. England is now en- 
gaged in uniting such of this music as is neces- 
sary to her grand Book of Common Prayer, from 
which it ought never to have been divorced, and 
such of it as was never separated from it, we 
need scarcely remind our readers, has altogether 
eclipsed the formula exhibited by Rome. Arch- 
bishop Mannie will never hear the intonations 
and responses of our and his preces and suffrages in 
their fulness and integrity in any Roman Church in 
Christendom. To hear them in all their majesty, 
in all their pleading earnestness, the Porr him- 
self must come to England. It is not in Rome. 
It isabout the all we do of the old music with 
any solemnity—with any decency—but herein we 
stand first and foremost throughout the world. 
Willingly, and in all good nature, do we admit 
that Rome in the matter of her real Gregorian 
music has much amended her ways—it was her 
function, and it has been nobly and gallantly done. 
But this she cannot do for the accretions, novel- 
ties, and impurities of comparatively modern 
times, and we look upon the prophecy of our one- 
sided, and not overwise Archbishop of West- 
minster, as one altogether beside his “function,” 
whatever that may be, utterly at variance with 
the true insight into our position, and a total mis- 
apprehension of the English character. 





WALLACE IN OPERA. 





What is an opera? As in these days no two 
composers can be found to agree as to its manu- 
facture, the question is somewhat difficult to 
answer satisfactorily. Without being highly 
esthetic, theoretic, or transcendental, we venture 
totell our readers that an opera is a drama or 
play, heard in music, and written in poetry, or 
what in these days is called poetry. The subject 
'ssome incident in human life, good or bad, tragic 
or comic. Every part of the play helps to the 
development of this incident, and to this end all 
mythology and every phase of humanity may be 
called upon and put into requisition. The poet 
says his say, but it matters little what he may 
say or how he may say it, for the musician comes 
mand changes the scene, transporting the locus 
of the characters into the regions of sound. He 
undertakes to say it all over again, and in hisown 
way. Living in another world, wherein the way 
which things are said is of infinitely greater 
‘mportance than the language used, his object is 
to intensify the word, the fact, and the feeling. 
But in all this he is limited. His personages are 
bound to walk, talk, dance, and behave themselves 


living man moving on the stage before his fellow- 
men; his musical rhythms must coincide with the. 
motions of the human body, and also with the 
rhythms of the spoken language. Music with him 
must be in harmony with body motion. He has 
to give the colour to the utterance of the thought 
and the feeling; the singers must feel as he feels, 
and utter thoughts as he conceives them. Opera 
music is the life of sound incorporated with the 
actions of humanity. 
There are many sorts of opera music—ima- 
ginative, romantic, intellectual, reflective, arith- 
metical, psychological, theoretic, esthetic, per- 
sonal, egotistical, perverse, fatuous, absurd, 
unearthly, and Satanic. An opera may be, as to 
its incidents, incredible or impossible, and as to 
its language stupid and nonsensical. If the musician 
be a human being possessed of any degree of 
common sense, he may possibly attempt to make 
folly appear in some degree reasonable; but under 
any such circumstances the result will be art mis- 
applied and skill wasted, “He may escape into the 
regions of personal feelings, as did Mozart, and 
make real music, bué then there is no opera properly 
so called; he may lay down a plan like Guiucx, and 
depart from it as Guuck did; he may take a tone 
or so too high as BerrnoveN did in some portions of 
his ‘* Fidelio; he may care only for singers and 
pleasing the audience as Rossini did in all his earlier 
works; he may settle on a form and system, and 
keep on working ad nauseam as Srour did; he may 
spend a life of hard work in inventing smart ways of 
dressing up sentences with little or no feeling as 
MeryerseeEr did; he may fancy a living soul in every 
instrument of his orchestra as does Hecror Beruioz; 
and he may think nothing noble or grand which is 
not outrageously ugly and awkward as does Ricuarp 
Wacyer: but in all these attempts there is no opera 
properly so called. In fact, as there is no true speci- 
men of the oratorio in existence, so there is no true 
specimen of the thing we call an opera: it has yet 
to be done. The result of all this is, that as there 
is no disgrace in failure there is no modesty in 
making an attempt. Everybody writes operas, and 
many are content to be snubbed and to disappear. 
There are however numerous fine and grand 
operas notwithstanding there be no example of 
perfect work. Those who are delighted with good 
music hear Mozart without thinking of the play. 
They listen to Guuck with forbearance, and mile 
in witnessing his stiff and formal ways when 
putting HaznpeLt into what is called shape. 
They like Sponr for about twenty minutes, 
admire the freshness of WEBER and his ingenuity 
in humanizing BeeTrHoven, fret and fume at the 
pains taken by the great Meyrrseer to interest 
and amuse the lower powers of our nature, listen 
with delight to the sensuous charms of VERDI, 
and freely, unreservodly and joyfully acknowledge 
the manhood exhibited in all this work. As work 
it is special, individual, full of power, and in most 
cases inimitable. In these days Royal Musical 
Institutes are supposed to do much, and this 
indeed they do, but the great composers we have 
been enumerating were no pupils of the academy, 
no disciples in the Conservatoire. No doubt they 
were taught, well taught, and taught much, but 
they each taught themselves what was in no 
books, in no institute, and unknown and unheard 
of in any academy. They made academies, in- 
structed masters, inspired pupils. But their results 
werenomiracles. These great men lived withsinging 
with orchestras, and in opera-houses; the founda- 
tions of their learning were sound; they knew all 
about fugue, counterpoint and composition; all 
of harmony and part writing, form and score, 
declamation and deportment, singing and playing ; 
and their education was complete in every branch 
of musical art. And thus opera flourished in 
Italy, in Germany, and in France. In England 
the opera composer has had no place, no acknow- 
ledged mission, and very little chance of any 
decent education. Until the appearance of the 





before a dense mass of spectators; and he must 





“ Freyschiitz” in London, there was no band ineither 





, Drury Lane or Covent Garden capable of playing a 


modern overture. It is not so many years ago when 

the space for the band in Old Drury was enlarged to 

make room fot a full and competent orchestra, and 

when the performance of the modern overture wags 

underlined and announced as a feat calling for the 

special attention and admiration of the public. En- 

glish operatic writing may be said to have commenced 

with Epwarp Loprr, and his opera of ‘ Nourjahad” 

must be taken as the first effort towards genuine 
musical drama in this country. 

In the death of Vincenr Watuace England has 

lost a diligent student in the art, more especially the 
dramatic portion. His operaof * Maritana,” written 

more than twenty years ago, proved a success, and 
still holds possession of the public ear. After his 
opera of ‘‘ Matilda in Hungary,” produced in 1846, 
he remained quiet as to public work until the Lent 
season of 1860 when he sent forth his “ Lurline, or 
the Water Sprite.” In 1861 he adventured the ‘* Amber 
Witch, or Mountain Spirit,” which was succeeded by 
the “Love's Triumph.’ It is not our intention on 
the present occasion to do'more than call our reader's 
attention to the opera of the “ Amber Witch,” founded 
as our readers are aware on Dr. Weinhold’s novel of 
this name. The plot is as follows:—At Coserow 
there is a mountain known as the Streckelberg, 
having its own peculiar spirit titular of the amber. 
People in Coserow are starving and in dire distress, 
when the daughter of the pastor is made acquainted 
with the inexhaustible vein of amber lying in the 
mountain, gathers it, and supplies her father with 
the fruits of her labour, who turns it into money and 
thus is enabled to relieve the distress of his people. 
Mary the daughter is a good girl, and has a lover, 
one Count Rudiger, who appears to her as a peasant. 
Count Rudiger is an honest lover, but Mary has a 
wicked lover in the person of the Commandant 
who has in one Elsie his serving maid, an 
unscrupulous woman, hating Mary, and only too 
willing to destroy her. The king visits Coserow, and 
now Mary learns that her peasant lover is a count, 
and so they meet at night on the mountain. The 
Commandant can make no way towards the con- 
summation of his naughty intentions regarding Mary 
and at the suggestion of Elsie, directs that Mary be 
arrested under the charge of witchcraft holding 
nightly communions or. the Streckelberg with super- 
natural agents and subterranean suspicious characters, 
Of course there is a trial, with prospect of the rack 
and the charcoal fire, confession and condemnation 
to the stake. The commandant has an interview 
with the father and the criminal, and proposes an 
escape subject to conditions not to be entertained for 
a moment. Meanwhile Count Rudiger, the honest 
lover, has been put into prison by his father, seem- 
ingly for no other offence than loving one of low 
degree. But the father, fortunately, breaks his neck 
whilst hunting, Rudiger is released, flies off to the 
rescue‘of Mary, arrives just as the fire is lighted, 
the royal sovereign felicitously appears at the same 
moment, Mary is released, pardoned, and married, 
Elsie poisons herself, and the commandant is sen- 
tenced to penal servitude or something akin thereto. 
The people of Coserow are at first loud in their 
manifestations of gratitude to Mary for the relief 
raised by the sale of the amber, equally loud in their 
detestations of her as a witch, happy in the thought 
of her approaching combustion, and no less happy 
in chorussing her innocence and subsequent happi- 
ness. The Coserow folk were ordinary types of 
human nature. 

In all these incidents there is little or no 
novelty. Subterranean gnomes have been por- 
trayed by Spour; persecutions tending to unjust 
charges and imminent danger of an untimely 
death have been realised by Rossint and Bent ; 
pageant music by Sronront and Waaner; love 
confessed and secret opposed by revenge from 
jealousy and despair are themes impossible to make 
more novel or interesting, for all kinds of tender 
complaints, bitter sorrows, unexampled persecu- 
tions, angers, jealousies, rages and despairs have 
been again and again represented in all possible 
ways separate, in contrast, and concentrated in one 
grand focus. Vincent WaLiace was compelled 





to set about doing for the hundredth time what 
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had been well done, and by the most celebrated 
of musicians. 

The opera opens with the people of Coserow 
celebrating a victory, and bewailing their dis- 


tress, which is relieved by the Pastor and his}$ 


daughter. The two themes used in this rather ex- 
tended number are thus :— 
lirst motivo. 
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These motivi are thoroughly natural, unaffected, 
and English. The general working is such as 
shows much reading and power in attaining 
variety, and thus arresting interest. The Pastor 
appears, bringing with him the Count, who saves 
his life when attacked by brigands, and then 
follows domestic supper scene described in 
a trio commencing thus :— 
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and in which there is an animated account of the 
doings of the robbers and the part played by 
Rudiger. ‘The Pastor attributes his attack to 
witchcraft : Rudiger at this declares his infidelity, 
and Mary sings him a very pretty canzonette, ‘“ O, 
never laugh, Sir knight,” 
favourite on the stage, and no less so when heard 


a quiet 





which is always a 


in the social cirele. 
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The curfew-chimes Agee the church tower are 
heard, the neighbours are heard singing a 


serenade, and the trio join the chorus in a very 
effective “ Good-night.” 

Hark how the chimes 

Are the hour of slumber telling ; 

Angels protect you all, 

Sleep well, sleep well. 


é0 ejb 7S 


The movement is well instrumented, and a Son 
use is made of what may be termed * the bell effect.” 
There is no effort, no straining after novelties, all 
flows on calmly and naturally, and the whole is 
highly creditable to the composer. 

We are now introduced to the military side of 
Coserow, the commandant and the garrison. A 
bustling postman, who sings a regular hurry-scurry 
whip-kind of song, *‘ Do you want a letter?’ rouses 
up the commandant, who having read his letter, sings 
of love and war, “ A soldier must for ever war.” 
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Elsie enters, and a duet follows, Elsie telling him 
his presents have been rejected, and that Mary is a 











maid, my person scorning,” written in all appropriate 
vigour, and in a telling way. 


e+ » 

















erfiere = 


a ——— 





—s 





The soldiers are heard singing a chorus of some 
whilst 
Rudiger reflects on his position in a rather sombre 
romance, ‘O bright is the palace dome.” 


originality and much dramatic character, 





Mary appears with a light and elegant rondo, ‘* My 
long hair is braided,” teeming with fioriture in the 
latest Parisian fashion, well imagined and skilfully 
managed. It was beautifully sung by the Lemmens- 
SHERRINGTON, and excited universal admiration. 
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And now follows the ensemble, soldiers in chorus, 
witches in chorus, Mary, Elsie, the Commandant, 
the Pastor, and the Postman. The good feeling of 
the military chorus is strongly contrasted with the 
revengeful spirit of that of the witches, the motivi 
are quaint and original, and there is a superabundance 
of orchestral business, full of life and of great 
Here the composer evidences his knowledge 
of the materiel of his art and has well employed 
his instrumental machinery to a just and successful 
issue. The appearance of the King and Court 
completes the mise en scéne, the Victor's chorus is 
heard, Mary offers him the oblation of flowers, and 
discovers her lover among the Royal suite, and 
then comes the quintet :— 
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exceedingly well conceived, always clear and close, 
and of excellent tone. The so/diers and townsfolk 
join, and the witches have their muttering, howling 
intermezzo. Everyone is represented and given a 
fair heaving. The situation is not devoid of 
interest requiring contrasted character and marked 
delineation. It was an arduous task, but the genius 
of the composer has carried him through suc- 
cessfully, and it is one of the best painted musical 
portraitures in the opera. Mary has her explana- 
tions with her lover, and the curtain falls with an 
hilarious refrain of loyalty on the part of the 
villagers. Thus ends the first act. 


FRANCE. 
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Paris, Nov. 14th. 

“Don Bucefalo,” a jocose drama:(dramma giocoso) 
in three acts, set to music by the maestro, Antonio 
Cagnoni, was given at the Italiens on Thursday 
the 9th. The name of the poet is not mentioned 
either in the bills or the livret, so I cannot give it 
to you. The Don is a maestro di musica at 
Frascati; a sort of enraged musician, who cannot 
hear a good voice without becoming immediately 
rabid with the desire to bring out its possessor. 
When the curtain rises we find him seated in 
front of the village café quietly sipping his demi- 
tasse. A number of the inhabitants arrive and 
sing a chorus; our maestro is enchanted with the 
quality of their voices, and proposes to give them 
lessons, and then send them off to astonish the 
world. According to him they have all cent mille 
francs dans le gosier. Me tells the ladies that 
sonnets, flowers, protectors, good dinners, carriages, 
horses, masquerades, suppers, ballets, presents, 
will flow before them like a torrent; and to the 


discourse is rather singular: 





cious stones, suppers, &c. The effect of this 


for first the men, 
soli, then the women, and then again all together, 
declare that all these fine things have given them 
an itching; and, regardless of these peculiar 


symptoms, which suggest harvest-bugs, they insist 


on beginning their lessons at once, and depart 
with their master. Rosa, the widow of a soldier 
(Carlin) now enters, sings an air, and goes off ; 
next arrives Le Conte di Belprato, who, being in 
love with her, sings a Romanza, and stays. Don 
Bucefalo returns with Agata and Giannetta, the 
cream of his new troupe; Rosa, too, reappears, 
and wishes to be engaged; the Conte offers him. 
self as tenore, and the maestro promises to provide 
for them all. The young ladies of course begin to 
quarrel, for each claims the title of prima donna, 
and Don Bucefalo has enough to do to calm them, 
He tells them that they are all as ignorant of 
music as une carpe, but they have their excuses 
ready. Il Conte lays down as law that an artist is 
never wrong. Agata says that if her declamation 
does not suit the public she will say it is the poet’s 
fault, and that he has mistaken the character of 
the part. Rosa chimes in with “If I cannot get 
through my air, I shall tell the public that my 
voice is good, but that the maestro has committed 
an error in his score,” and soon. They all burst 
into a quartet to show their qualities; and when 
they have retired a pair of fierce moustachios, 
mounted in the uniform of some unknown regi- 
ment, make their appearance. The moustachios 
are the property of Carlin, supposed to be dead, 
and who returns home in disguise. He is accom- 
panied by Don Marco, proprietaire atteint de la 
goutte, and in love with Rosa. He confides his 
passion to Carlin, who determines to remain 
incognito, and find out what is going on. We now 
have a regular singing lesson given by the Don, 
who reappears with his pupils, and to which the 
husband objects, but to no purpose ; and he has to 
console himself by telling the public confidentially 
that the bile is mounting to his heart, while the 
others finish their lesson, and then call him brute. 
In the second act, after two scenes, entirely 
musical, to which I shall presently return, we are in- 
troduced intoaroom in Rosa’s house. Don Bucefalo 
comes to give Rosa a lessor. As she is about to 
commence singing a loud knocking is heard, and 
then the voice of Don Marco, who begs to be 
admitted. Rosa talks of being compromised, and 
the Don sacrifices his personal comfort to her 
reputation, and gets into a large cask. Marco 
the gouty is allowed to enter, and he is making 
violent love when another knocking is heard. 
Carlin, the Count, Agata, and Villagers appear, and 
in the meantime Monsieur No. 2 conceals himself 
in a clock-case. The new comers have watched 
the entrance of the two hiders, and on Carlin 
threatening to destroy everything in the place, 
particularly a piano, Don Bucefulo cannot support 
the idea, and leaves his cask. He himself discloses 
the place of concealment of Marco, and the act 
ends with a sort of comic “ Sonnambula” finale. 
Act three, save the end, has nothing to do with 
the action of the piece. We have an entrée for 
Agata, a love duet for Rosa and the Count (in 
which she says that “she allows him to hope, and 
that if his affection does not weaken he will hear 
words of love from her lips”), and a scene at the 
theatre of Frascati, where Don Bucefalo rehearses 
his opera. The singer who is to represent Htius 
in this remarkable work being absent, Don Marco 
volunteers to sing his part, and piles up fault upen 
fault. The Count is present, and Rosa is to be the 
diva. As she is about to begin her réle Carlin 
appears, throws off his false beard, and commences 
a scene of the “I can’t stand this!” character. 
However, he is not a bad sort of fellow, for when 
his wife, quite forgetful of her duet with the 
Count, tells him that she has always been faithful 
to him, he believes her, and the piece ends with 
the usual Rondo con cori about “ineffable contento,” 
without which no Italian Opera buffa could finish. 
Of course we cannot look on this seriously 9 % 








sorceress, and then comes the cabaletta, ‘* Haughty 


men he promises watches, porcelains, pearls, pre- 


piece; it is more like a sort of dramatic “ canvass” 
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on which to embroider music—(this idea is 


porrowed from M. Théophile Gautier), and M. 
Cagnoni’s embroidery, although it does sometimes 
show an overclose attention to patterns, is often 
original, and always well done. This is his first 
work in Paris, and dates from 1849, when it was 
given in Italy, I think, at the Teatro Carcano of 
Milan. He had already composed “ Rosalia di S. 
Miniato” in 1845, a work which has but little 
success; but in 1848 “ Il Testamento di Figaro” 
had better chance. ‘“ Giralda,” translated from 
the French of Scribe (1852), was a failure, and in 
1853 he eomposed an opera-buffa, entitled “La 
Floraia,” for the Grand Théatre of Turin, which 
was successful. He is perfectly Italian in style, 
and seems to have a good and real sentiment 
of the buffo style of writing. The orchestral 
arrangements are brilliant and Rossinian. The 
best numbers are, in the first act, Don Buce- 
falo’s address to his would-be pupils (a note 
et parole phrase), with a charming subject 
for orchestra; the 6-8 itching chorus, which 
serves as coda: the quartett “Io dird, se nel 
gestire,”” and which caused a unanimous rappel : 
the singing lesson, ‘‘ Fra gli scogli,” and a pretty 
subject in the finale which has but one thing to 
be objected to: there’s too much of the “ Zitti, 
siti,” of the “ Barbiere” in it. In the second act 
a very good effect is produced by the male 
villagers, piqued by the success of the women, 
endeavouring to learn a chorus, and giving false 
“intentions” the whole time; and then the 
contadine arriving, and, to set them right, singing 
the same subject in a most charming manner. 
This was highly applauded, and both music and 
execution were excellent. The next piece, ah air, 
or rather a scene in which Don Bucefalo is repre- 
sented in the act of composing an air of his opera 
is capitally written, and produced an immense 
effect, due to the admirable talent of the inter- 
preter. The septuor and chorus “ Per causa d’wna 
femmina,” commencing with a dialogue staccato 
for the two bassi, and followed by a cantaible for 
the soprano and tenor, while the other voices keep 
up their phrase as an accompaniment, is not of the 
greatest originality as to its facture, but is 
certainly well written, and is worth notice. Act3 
contains the ‘“‘rehearsal scene,” and when Carlin 
makes his appearance a very beautiful septett, 
“Son rimasta,” beginning without accompaniment. 
The Rondo Finale is a Rondo Finale; that’s all. 
The cast, with but one exception, was first rate, 
and included the names of Mdlles. Vitali (Rosa) 
and De Brigni (Agata); MM. Zucchini (Don 
Bucefalo), Mercuriali (Don Marco), Leroy (Caslin), 
and Baragli (Il Conte). M. Zucchini is the main- 
stay of the piece. Full of entrain from beginning 
toend, he acted a scene in the second act, where 
the composer is represented at home, working at 
his opera, and seeking inspirations in such a 
manner that we almost fancied we had got 
back to the sixteenth century, and were listening 
to a scene of the “Commedia del’ arte” school. 
He plays the piano admirably, and, during a long 
solo in the composition scene, astonished us by 
the ease with which he “knocked it off,” and 
all the while indulging in effects of physiognomy 
which amused the public immensely. The “cask 
scene” is of no great importance; but at the 
“rehearsal” we had our buffo as merry as ever. 
The orchestra of the supposed theatre is repre- 
sented by the actual orchestra of the Italiens, and 
the choristers and the maestro are on the stage. 
His acting is really wonderful in this; he conducts 
his personnel like a real chef d’orchestra, and none 
but a consummate musician could dare to attempt 
to get a scene, which, to use a word of dramatic 
argot, may properly be termed a casse-cou. More 
than one of the tout Paris present at the first per- 
formance spoke of him as being the only successor 
to Lablache; and though he has not the late 
finger’s voice, and could scarcely replace him in 
Serious parts, as far as the buffo business is con- 
*erned I chime in, and say E Vero. But these 
tenes ought to be seen; for any description 


conveys but a slight idea of the effect the actor’s | march 








| masque,’ pronunciation, and peculiar gesture 
|produce. Little need be said of M. Baragli (Il 
| Conte), who is the possessor of a very small tenorino 
voice, and will persist in trying to produce effects 
a la Fraschini. It is the story of the frog over 
again. Carlin (M. Leroy) and Don Marco (M. 
Mercuriali) were, the first tolerably, the second 
very well sustained; Mdlle. Vitali was a charming 
Rosa. She sang her air in the first act, and parti- 
cularly the point dorgue of the andante, most 
effectively, and her voice was most useful in the 
concerted music. With regard to her acting, she 
had but to look graceful, and tuition and practice 
were scarcely necessary for that. Mdlle. De 
Brigni, a pupil of M. Ronzi, made her début in the 
small part of Agata, and was applauded for some 
high staccato notes, very nicely sung in her air of 
the third act. She was very nervous, of course, 
but the opinion is that she will do. 

At the Grand Opéra Mdlle. Rosine Bloch, one 
of the many chosen of this year’s Concours at the 
Conservatoire, made her first début on Friday in 
the part of Azucena of “ Le Trouvére.” She is the 
best of the whole batch of the elect, and produces 
a favourable impression; but she was so badly 
seconded, for all the other artists seemed to be 
out of sorts, and was so intimidée, that any details 
would be unfair. Auber’s “ Diew et la Bayad2re” 
will pass in December (a revival). L’Africaine is 
in a decline; 7,000 francs or so, instead of twelve 
thousand as before. People can’t do penance for 
ever, and Carnival “is a coming in.” 

Nothing new at the Opéra Comique, or the 
Théitre Lyrique. The Concerts de la Société du 
Conservatoire will not commence before the first 
week of January. The theatre of the Conservatoire 
has been cleaned and re-arranged; and in the 
meantime M. Pasdeloup is working his opposition 
society at the Cirque Napoélon. 

I have three deaths to announce this week. 
M. Mélesville, author of some three hundred 
pieces, some en colloboration, and others written 
entirely by himself. He was one of the librettists 
of “‘ Zampa,” “ Ali Baba,” “ Le Chalet,” “ Le Concert 
a la Cour,” &c. His real name was Duveyrier, and 
he was son of Baron Duveyrier, Premier President 
of the Cour Imp¢riale at Montpellier. He fol- 
followed the legal profession until the age of 
thirty, and then quitted the post of Substitut du 
Procureur Général to devote his time entirely to 
dramatic literature. Age seventy-eight. Mdme. 
Jenny Vertpré, a favourite actress some forty 
years ago, died, too, this week. She married M. 
Carmouché, a well-known dramatic author, and for 
the last twenty-five years had passed a quiet vie 
@interieur at Passy. And, lastly, Mdme. Thérdse 
Wartel, a distinguished pianiste, and authoress of 
some excellent lessons on Beethoven’s Sonatas, 
died here on the 6th. 
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had been well done, and by the most celebrated 
of musicians. 

The opera opens with the people of Coserow 
celebrating a victory, and bewailing their dis- 


daughter. The two themes used in this rather ex- 


tended number are thus :— 
lirst motivo. 
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maid, my person scorning,” written in all appropriate 
vigour, and in a telling way. 
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tress, which is relieved by the Pastor and his|% 
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The soldiers are heard ati a chorus of some 





originality and much dramatic character, whilst 


Rudiger reflects on his position in a rather sombre 


romance, ‘*O bright is the palace dome.” 
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Mary appears with a light and elegant rondo, ‘* My 
long hair is braided,” teeming with fioriture in the 
latest Parisian fashion, well imagined and skilfully 
managed. It was beautifully sung by the Lemmens- 
gore and excited universal a 
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These motivi are thoroughly natural, unaffected, And now follows the ensemble, soldiers in chorus, 


and English. ‘The general working is such as 
much reading and power 
variety, and thus arresting interest. The Pastor 


appears, bringing with him the Count, who saves 


shows 


his life when attacked by brigands, and then 
follows a quiet domestic supper scene described in 


a trio commencing thus :— 


eee era eee 


e 

and in which there is an animated account of the 
doings of the robbers and the part played by 
Rudiger, ‘The Pastor attributes his attack to 
witchcraft - Rudiger at this declares his infidelity, 
and Mary sings him a very pretty canzonette, “ O, 
never Sir knight,” 
favourite on the stage, and no less so when heard 





laugh, which is always a 


in the social circle. 
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The curfew-chimes from tke church tower are 
heard, heard singing a 
serenade, and the trio join the chorus in a very 
effective “ Good-night.” 


the neighbours are 


Hark how the chimes 

Are the hour of slumber telling ; 
Angels protect you all, 

Sleep well, sleep well. 


ae] Sal 

peg te te yo mi 
The movement is well instrumented, and a happy 
use is made of what may be termed * the bell effect.” 
There is no effort, no straining after novelties, all 
flows on calmly and naturally, and the whole is 
highly creditable to the composer. 

We are now introduced to the military side of 
Coserow, the commandant and the garrison. A 
bustling postman, who sings a regular hurry-scurry 
whip-kind of song, ‘‘ Do you want a letter ?”’ rouses 
up the commandant, who having read his letter, sings 
of love and war, * A soldier must for ever war.” 


1, £2 
Cros oS 265i" === 
Elsie enters, and a duet follows, Elsie telling him 


his presents have been rejected, and that Mary is a 
sorceress, and then comes the cabaletta, ‘‘ Haughty 








. — ? 
in attaining | the Pastor, and the Postman. 


witches in chorus, Mary, Elsie, the Commandant, 
The good feeling of 
the military chorus is strongly contrasted with the 
revengeful spirit of that of the witches, the motivi 
are quaint and original, and there is a superabundance 
of orchestral business, full of life and of great 
merit. Here the composer evidences his knowledge 
of the materiel of his art and has well employed 
his instrumental machinery to a just and successful 
issue. The appearance of the King and Court 
completes the mise en scéne, the Victor’s chorus is 
heard, Mary offers him the oblation of flowers, and 
discovers her lover among the Royal suite, and 
then comes the sani ims 





ee 
e ir well po ene clear and we 
and of excellent tone. The so/diers and townsfolk 


intermezzo. 
fair heaving. 


portraitures in the opera. 


Thus ends the first act. 


FRANCE. 


villagers. 








Paris, Nov. 14th. 


Cagnoni, 
the 9th. 


to you. 


tasse. 


francs dans le gosier. 
sonnets, flowers, protectors, good dinners, carriages 
horses, masquerades, suppers, ballets, presents, 





“Don Bucefalo,” a jocose drama:(dramma giocoso) | the action of the piece. 
in three acts, set to music by the maestro, Antonio | Agata, a love duet for Rosa and the Count (in 
was given at the Italiens on Thursday | which she says that “she allows him to hope, and 
The name of the poet is not mentioned | that if his affection does not weaken he will hear 
either in the bills or the livret, so I cannot give it | words of love from her lips”), and a scene at the 
The Don is a maestro di musica at| theatre of Frascati, where Don Bucefalo rehearses 
Frascati; a sort of enraged musician, who cannot | his opera. The singer who is to represent Stius 
hear a good voice without becoming immediately | in this remarkable work being absent, Don Marco 
rabid with the desire to bring out its possessor. 
When the curtain rises we find him seated in | fault. 
front of the village café quietly sipping his demi- 





cious stones, suppers, &c. The effect of this 
discourse is rather singular: for first the men, 

soli, then the women, and then again all together, 

declare that all these fine things have given then 
an itching; and, regardless of these peculiar 
symptoms, which suggest harvest-bugs, they insist 
on beginning their lessons at once, and depart 
with their master. Rosa, the widow of a soldier 
(Carlin) now enters, sings an air, and goes off; 

next arrives Le Conte di Belprato, who, being in 
love with her, sings a Romanza, and stays. Don 
Bucefalo returns with Agata and Giannetta, the 
cream of his new troupe; Rosa, too, reappears, 

and wishes to be engaged; the Conte offers him. 

self as tenore, and the maestro promises to provide 
for them all. The young ladies of course begin to 
quarrel, for each claims the title of prima donna, 

and Don Bucefalo has enough to do to calm them, 

He tells them that they are all as ignorant of 
music as une carpe, but they have their excuses 
ready. Il Conte lays down as law that an artist js 
never wrong. Agata says that if her declamation 
does not suit the public she will say it is the poet’s 
fault, and that he has mistaken the character of 
the part. Rosa chimes in with “If I cannot get 
_ ee my air, I shall tell the public that my 
voice is good, but that the maestro has committed 
an error in his score,” and soon. They all burst 
into a quartet to show their qualities; and when 
they have retired a pair of fierce moustachios, 
mounted in the uniform of some unknown regi- 
ment, make their appearance. The moustachios 
are the property of Carlin, supposed to be dead, 
and who returns home in disguise. He is accom. 
panied by Don Marco, proprietaire atteint de la 
goutte, and in love with Rosa. He confides his 
passion to Carlin, who determines to remain 
incognito, and find out what is going on. We now 
have a regular singing lesson given by the Don, 
who reappears with his pupils, and to which the 
husband objects, but to no purpose ; and he has to 
console himself by telling the public confidentially 
that the bile is mounting to his heart, while the 
others finish their lesson, and then call him brute. 
In the second act, after two scenes, entirely 


oe musical, to which I shall presently return, we are in- 
(a fer i 22 ae. & — a=: troduced intoaroom in Rosa’s house. Don Bucefalo 


comes to give Rosa alessor. As she is about to 
commence singing a loud knocking is heard, and 
then the voice of Don Marco, who begs to be 


join, and the witches have their muttering, howling | admitted. Rosa talks of being compromised, and 
Everyone is represented and given a|the Don sacrifices his personal comfort to her 
The situation is not devoid of] reputation, and gets into a large cask. Marco 
interest requiring contrasted character and marked | the gouty is allowed to enter, and he is making 
delineation. It was an arduous task, but the genius | violent love when another knocking is heard. 
of the composer has carried him through suc-| Carlin, the Count, Agata, and Villagers appear, and 
cessfully, and it is one of the best painted musical | in the meantime Monsieur No. 2 conceals himself 
Mary has her explana-|jn a clock-case. 


tions with her lover, and the curtain falls with an|the entrance of the two hiders, and on Carlin 
hilarious refrain of loyalty on the part of the 


The new comers have watched 


threatening to destroy everything in the place, 
particularly a piano, Don Bucefalo cannot support 
the idea, and leaves his cask. He himself discloses 
the place of concealment of Marco, and the act 
ends with a sort of comic “ Sonnambula” finale. 
Act three, save the end, has nothing to do with 
We have an entrée for 


volunteers to sing his part, and piles up fault upen 
The Count is present, and Rosa is to be the 


diva. As she is about to begin her réle Carlin 


A number of the inhabitants arrive and | appears, throws off his false beard, and commences 
sing a chorus; our maestro is enchanted with the | a scene of the “I can’t stand this!” character. 
quality of their voices, and proposes to give them | However, he is not a bad sort of fellow, for when 
lessons, and then send them off to astonish the 
world. According to him they have all cent mille | Count, tells him that she has always been faithful 
He tells the ladies that|to him, he believes her, and the piece ends with 


his wife, quite forgetful of her duet with the 


, | the usual Rondo con cori about “ineffable contento,” 
without which no Italian Opera buffa could finisb- 


will flow before them like a torrent; and to the | Of course we cannot look on this seriously a 
men he promises watches, porcelains, pearls, pre-! piece; it is more like a sort of dramatic “ canvasé 





eS eae 6a ee 6k. hUme ae Ok ae ee oe Ck Ce 











E 
€ 


ce, 
ort 
SeS 
act 


vith 
for 








No. 112, Nov. 18, *65.] 


THE ORCHESTRA. 


125 








——_— 





porrowed from M. Théophile Gautier), and M. | 
Cagnoni’s embroidery, although it does sometimes 
show an overclose attention to patterns, is often 
original, and always well done. This is his first 
work in Paris, and dates from 1849, when it was 
given in Italy, I think, at the Teatro Carcano of 
Milan. He had already composed “ Rosalia di S. 
Miniato” in 1845, a work which has but little 
success; but in 1848 “ Il Testamento di Figaro” 
had better chance. “ Giralda,” translated from 
the French of Scribe (1852), was a failure, and in 
1853 he eomposed an opera-buffa, entitled “La 
Floraia,” for the Grand Théatre of Turin, which 
was successful. He is perfectly Italian in style, 
and seems to have a good and real sentiment 
of the buffo style of writing. The orchestral 
arrangements are brilliant and Rossinian. The 
best numbers are, in the first act, Don Buce- 
falo’s address to his would-be pupils (a note 
et parole phrase), with a charming subject 
for orchestra; the 6-8 itching chorus, which 
serves as coda: the quartett “Io dird, se nel 
gestire,” and which caused a unanimous rappel : 
the singing lesson, ‘‘ Fra gli scogli,” and a pretty 
subject in the finale which has but one thing to 
be objected to: there’s too much of the “ Zitti, 
ritti,” of the “ Barbiere” in it. In the second act 
a very good effect is produced by the male 
villagers, piqued by the success of the women, 
endeavouring to learn a chorus, and giving false 
“intentions” the whole time; and then the 
contadine arriving, and, to set them right, singing 
the same subject in a most charming manner. 
This was highly applauded, and both music and 
execution were excellent. The next piece, ah air, 
or rather a scene in which Don Bucefalo is repre- 
sented in the act of composing an air of his opera 
is capitally written, and produced an immense 
effect, due to the admirable talent of the inter- 
preter. The septuor and chorus “ Per causa d’una 
femmina,” commencing with a dialogue staccato 
for the two bassi, and followed by a cantaible for 
the soprano and tenor, while the other voices keep 
up their phrase as an accompaniment, is not of the 
greatest originality as to its facture, but is 
certainly well written, and is worth notice. Act3 
contains the “rehearsal scene,” and when Carlin 
makes his appearance a very beautiful septett, 
“Son rimasta,” beginning without accompaniment. 
The Rondo Finale is a Rondo Finale; that’s all. 
The cast, with but one exception, was first rate, 
and included the names of Mdlles. Vitali (Rosa) 
and De Brigni (Agata); MM. Zucchini (Don 
Bwefalo), Mercuriali (Don Marco), Leroy (Caslin), 
and Baragli (Il Conte). M. Zucchini is the main- 
stay of the piece. Full of entrain from beginning 
toend, he acted a scene in the second act, where 
the composer is represented at home, working at 
his opera, and seeking inspirations in such a 
manner that we almost fancied we had got 
back to the sixteenth century, and were listening 
to a scene of the “Commedia del’ arte” school. 
He plays the piano admirably, and, during a long 
solo in the composition scene, astonished us by 
the ease with which he “knocked it off,’ and 
all the while indulging in effects of physiognomy 
Which amused the public immensely. The “ cask 
scene” is of no great importance; but at the 
“rehearsal” we had our buffo as merry as ever. 
The orchestra of the supposed theatre is repre- 
sented by the actual orchestra of the Italiens, and 
the choristers and the maestro are on the stage. 
His acting is really wonderful in this; he conducts 
his personnel like a real chef d’orchestra, and none 
but a consummate musician could dare to attempt 
to get a scene, which, to use a word of dramatic 
argot, may properly be termed a casse-cou. More 
than one of the tout Paris present at the first per- 
formance spoke of him as being the only successor 
to Lablache; and though he has not the late 
finger’s voice, and could scarcely replace him in 
‘rious parts, as far as the buffo business is con- 
cerned I chime in, and say E Vero. But these 
*enes ought to be seen; for any description 
‘onveys but a slight idea of the effect the actor’s 


on which to embroider music—(this idea is 








“masque,” pronunciation, and peculiar gesture 
produce. Little need be said of M. Baragli (Il 
Conte), who is the possessor of a very small tenorino 
voice, and will persist in trying to produce effects 
@ la Fraschini. It is the story of the frog over 
again. Carlin (M. Leroy) and Don Marco (M. 
Mercuriali) were, the first tolerably, the second 
very well sustained; Mdlle. Vitali was a charming 
Rosa. She sang her air in the first act, and parti- 
cularly the point dorgue of the andante, most 
effectively, and her voice was most useful in the 
concerted music. With regard to her acting, she 
had but to look graceful, and tuition and practice 
were scarcely necessary for that. Mdlle. De 
Brigni, a pupil of M. Ronzi, made her début in the 
small part of Agata, and was applauded for some 
high staccato notes, very nicely sung in her air of 
the third act. She was very nervous, of course, 
but the opinion is that she will do. 

At the Grand Opéra Mdlle. Rosine Bloch, one 
of the many chosén of this year’s Concours at the 
Conservatoire, made her first début on Friday in 
the part of Azucena of “ Le Trouwvére.” She is the 
best of the whole batch of the elect, and produces 
a favourable impression; but she was so badly 
seconded, for all the other artists seemed to be 
out of sorts, and was so intimidée, that any details 
would be unfair. Auber’s “ Dieu et la Bayad?re” 
will pass in December (a revival). L’Africaine is 
in a decline; 7,000 francs or so, instead of twelve 
thousand as before. People can’t do penance for 
ever, and Carnival “is a coming in.” 

Nothing new at the Opéra Comique, or the 
Théaitre Lyrique. The Concerts de la Société du 
Conservatoire will not commence before the first 
week of January. The theatre of the Conservatoire 
has been cleaned and re-arranged; and in the 
meantime M. Pasdeloup is working his opposition 
society at the Cirque Napoélon. 

I have three deaths to announce this week. 
M. Mélesville, author of some three hundred 
pieces, some en colloboration, and others written 
entirely by himself. He was one of the librettists 
of “‘Zampa,” “ Ali Baba,” “Le Chalet,” “ Le Concert 
@ la Cour,” &c. His real name was Duveyrier, and 
he was son of Baron Duveyrier, Premier President 
of the Cour Impériale at Montpellier. He fol- 
followed the legal profession until the age of 
thirty, and then quitted the post of Substitut du 
Procureur Général to devote his time entirely to 
dramatic literature. Age seventy-eight. Mdme. 
Jenny Vertpré, a favourite actress some forty 
years ago, died, too, this week. She married M. 
Carmouché, a well-known dramatic author, and for 
the last twenty-five years had passed a quiet vie 
@interieur at Passy. And, lastly, Mdme. Thérése 
Wartel, a distinguished pianiste, and authoress of 
some excellent lessons on Beethoven’s Sonatas, 
died here on the 6th. 
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London, Organ Builder. 12, Unton-strert, Ship-street, 
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HK LONDON. PIANOFORTE COMPANY 


Linitgp (Trade-mark ‘“ Dussek & Dussek’’), Manu- 
factories, 30, Lymg-staert, Camden-road, and at CasTLB-ROAD, 
Kentish Town ; Orricg in Lyms-sTRERT. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 

JOHN GEARY, General Manager. 

30, Lyme-street, Camden-road, N. 


LIST OF DEALERS SUPPLIED BY THE 








LONDON PIANOFORTE COMPANY. 

Ashton-ender-Lyne oo... cc cecece cece ce Fe Newall, 
Fi, a rr & 
Birmingham o.oo ec cece cece ce cess ss Adams & Beresford. 

oo oe EEO, FO 
in een 

a eee 
RO eee fF 

Ditto ...... ... Wm. Brunt, 
a .. W. E. Spragg. 


Canterbury... 
Cheltenham ....... 


.eee G. Eastes, 
.. ©. Hale & Co 





ng Orr Ft 

eres 
so hug CLE ee se 
es Cee 
(ee .. E. Jobson. 


DE ie tegncew abiiewa ieee ani/eeae 
Ditto .... 
Edinburgh 
Ditto ...... 


.. Wm. Methven & Co, 
. Thomson & Co, 

. John Purdie. 
Paterson & Co. 





BP 60.65 05:24. 50-0000 0b Ne cerns cscese WOO 
III 6,6 40:60: 66:40:08:08:06:00 00's a0 ee 
GLASGOW 6. oe cece cece ceeececceece secs Je Muir Wood & Co, 
SS Serre 
HAWfaw 2... cccsccccccesscccccescsee Wm. Hominway. 


BI a 000 4088 00.44.08 60.4010 00-00 


C, Hoggett. 
Huddersfield .. 


eoenenuntiene J. Wood, 





Liverpool .. ..» Hime & Son. 
ae ... J. Blackshaw & Co, 
: err seeeeees J. Smith & Sons, 

Manchester oo... ce cececeveceveeeee ee Hime & Addison, 
DRO 0 cc cccececssccccecececcccce Es OMET. 

DUO cccsccecccevccccccccccsccce SAMOS TUIMEP, 

DUO rcscccesecccesoceccseceseceee Megara. Forsyth. 
Newcastle .. ..ccceressssececeeseseee Nicholson & Son. 
PUOUED oo. 00 se cece ce cccosctecesoes ME BOWS. 


Reading .. ..eeseee 
Stourbridge .. coeeeeee HL. Simms, 
Bremedevband ooo ve ce cece ce cece cecece Ord. Vineet, 
a F 


.».. Miss Binfield, 








THE 


NEW COMIC SONG, 
AS SUNG EVERYWHERE, 


“KA-FOOZLE-UM,” 


A LEGEND OF JERUSALEM. 
Price, 2s. 6d. 


Showing the birth of Ka-Foozle-Um and her Syrian sire; how 
the dear girl transcended her parent ; how the chére rose above 
pa; the Jew-lover and his national antipathies ; trial by Jewry 
and conviction of the criminal ; the auld Turk and the alterca- 
tion ; how even the best story needs a little bo(l)s’tring; the 
father’s sack-rifice ; how the Turk could not brook his daugh- 
ter’s love, but how he could Brook his daughter's lover; how 
both lovers were found d-rowned, and how the parent’s conduct 
is not found square, how the Jews avenged their relative; how 
the Turk, living in Jerusalem, became Jew'd-here ; how his 
bills becoming jue he july fled ; how the phantoms of the lovers 
walked the scene ; how they took a ghost-turn, and how the 


story goes-sternly to a conclusion. 
Cramer & Co, Limited, 201, Regent-street. 
we ITALIAN VOCAL DUETS. 
Duo Amoroso (s and T)............ L. Badia 2s. 6d. 
Le Zingarelle (s and c) ......... .. E. Billetta 4s, 0d. 
Vé com’ é belloil mar! (s and c)....Guglielmo 2s, 6d 
{ Dispettosi (s and c) - 8s. Od 
Cramer & Co. Limited, 201, Regent-street. 


THE TEETH.—WHY DO THEY DECAY 
50 SOON? 
Because of the calomel and other mineral poisons 


given by the faculty as ‘‘ medicines.” The only 
safe medicine is 


MORISON’S PILLS, 


Which purify the blood, and are composed only of 
the best vegetable drugs. 


SOLD BY ALL CHEMISTS, &c, 


RAUDULENT TRADE MARKS.—By special 

t to Her Late M ity th , 
Mr. 1B GROGAN, Selector of Musical Inueraeustua vie sets 
eel weet kta mapenas Wee 
square, Belgravia ‘London, ; ew , 
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“ORAMER & CO. LIMITED 


. ET ON HIRE the following Ahianofortes for THREE YEARS, after which, and wrrnovurt 
J: any parruer PAYMENT WHATEVER, the Inftrument becomes the property of the Hirer :— 


28 GUINEA PIANETTE, in Rofewood or Walnut - = © © © -« Io Guineas per annum, 
42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut - 15 Guineas per annum. 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut - 2 - = - 20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c, may alfo be hired on the fame fyftem, 
= ———— ¢@ 








FAjVERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
oh being entirely excluded from the ftock. 


OEP PA((ELLLLOLLNLNNLNnNNNNNNLNONtwr™—OO”™”* 


QUARTERLY PAYMENTS IN ADVANCE. 








(Abe Tecargest in europe), 
207 & 209, REGENT STREET, W. 














NEW DANCE MUSIC 


By C. GODFREY 


(BANDMASTER SCOTS FUSILIER GUARDS). 





THE FLORENCEH VALSE. 


A Bouquet of beautiful Melodies, with an exquisite Illustration, 4s. 








THE MAYFAIR, GALLOP. 
This spirited and catching Galop is decidedly the favourite of the Season. Brilliantly Illustrated, 4 


QUEEN OF THE ISLES QUADRILLE. 


Founded on the most popular Motifs of Gounod’s charming Opera, “ Irenz.” With an exquisite 
Frontispiece, 4s. 








CRAMER AND OO. LIMITED, 201, REGENT STREET, LONDON, W. 


we bee Gam fed Od ew ww te on — ons 








isite 





No. 112, Nov. 18, °65.] 


THE ORCHESTRA. 





127 








Music Warehouse, 201, Regent street. 
Pianoforte Gallery, 207, Regent-street. 


ESSRS. CRAMER & CO. (Limited) havo lately 
i} published the following Compositions :— ad 


L—FOR VOICE, ENGLISH. 


1—‘‘Ob, touch the ivory — Y 
_ Beauty Sleep (L’Ardita).. ded 
Dream of Home (Bacio).. 
Gondolier’s Last Good- night... zs i is oe 

q Y(as sung b: \—The ‘win Brothers. 
ARTHUR § Soy. With > Seresenemcneres : 
ASCHER—The Cavalier’s Steed. In EandC . 
BALFE—She sleeps! though not a star . 

Ah, could T but relive the past! .. 
BENEDICT—My Home in Cloudland. In Dand B.. 
BLUMENTHAL, J. —A Day-dream. Arietta . pene 
Thoughts of thee ........cccccees 
“T prithee give me back my heart” 
BORDESE, L.—David pinging OS before Saul. sonepeal In 


eee ee ee ee ee ee ee 


’ 


COLOMB, CAPT.—“ a tl sbUskeckenekspuwhevs 
DELAMERE—My Lady’s Glove.. 00 00 00 00 00 00 00 oe 
FAVARGER—The Angel Guide . seeeees eeees 
GABRIEL, V.—Little Golden Hair. In D and: c $000.00 
i Breeze and the wrath In Cand D ...... 

os Separation .....se0+- 
Ladye Mabel.. 26006 back buee 
GOUN ‘oD—" For lack of gold he left 1 me.” “Sang by 

Titiens. In A and ee evecces 


‘* Hero to Leander.” aaue” 
«The Lark Song.’’ Vocal Waltz. In A and c 
Solitude. In EandC.. . 
Medjé.. coceceee 
LEVEY—Coo ! says the ‘gentle dove. "Tn @ and F- vn nee 
‘ Hurrah for the Bombardier! In A andF .,.. 
LOCHIEL—The Covenanter’s Bridal...... ere 
™ Heather Boll... 0.200000 sccccerccscece cece 
MACFARREN—I've watched him ........cecececeeees 
Wear this flow’r . erecescceeooces 
MASINI, F.—The Sylvan Echo. Song. Cb de HORE ORCwOS 


MASSE, VICTOR—‘‘ Pale from my pitt agen ” A 
Serenade .... eoecee 


MORE —Handbinn OF Te00 .« 00:00 00 0000-00: cesbeees cebesess 
» Maid of the silver mail. 20 0 bene ee ee ee ce cece 
NICOLAI—The happy Dawn of of Day... .... 0... +005 
PERRING—Beware !.. 
RANDEGGER—Round with he her, boys ‘Yoo! In a6, 
, an . 
REICHARDT—The Haunting Thought . ebidcadseweanion 


RICHARDS, BRINLEY—The er ** Leah’s my 
In E, D, and 


Anita, ‘‘ The Chita 'sWife” } 
in F and 


“Inthe hour aa my settee ; 
Sacred Song .. eee 
WALLACE, W. VINCENT—“A holy calm, a ‘peace di- 
vine,” the companion song to “‘ Sweet —* 
» Bird of the Wild Wing .. oe 
VERDI—“ Swiftly thro’ the West.” Y "Boat Song. oe 
VOLKSLIEDER—Die Sternlein.. eeeeccece 
‘“ Das Schwabenmidchen . bee sces 
”» Ach wie ist’s Muglich........ seeee 


Il.—DUETS. 
MACFARREN—Ne'er yield thy soul .......+. 
MORI—Bright as love’s dream . $8 e0r0n. S505 0.0000 
op SC CEI OE n. wicvewande eh0nsnescecacee 
ROBERTI—Faintly flow .........0.05- 
* Child’s Vision. 8. C. 
ROBERTI, GIULIO—Mirth. For ‘Female Voices . 


» 
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eter eeeee 
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I1l.—PIANOFORTE PIECES. 

ARDITI—E Amor del Mondo...... Sordedocdes voveveces 
ASCHER—Chant des Naiades..... 

BERGER, E.—Waverley ...... 
BLUMENTHAL—Ta Stella... nth 
” IEE setinisnbisacesutenee 
” bn, TTT TT aces 
” Chant Religieux eevevvere Poeereecees 
” PR een eoecece eeeeee oe 
” Les Folatres ..... $0s6uerdsesseeesd + 
Weaving a dream. Melody . 6005 08 05:66 
CHAMPION, SUCHET—Chant Triomphale .. 


~~ OP RO OO OT 


eceocoocooocoooscosoocooacoooooooaeoacooooooaasooco 


TAVARGKR—Stradels Fantasie... Sends eb Aeth ibe 
* oe, RE 
” Mélodie Russe ....... ore 
”» Pandora. Bluette de Salon . woapad-seasee 


DOPOD ooo vsvvosssvessevsesic veveeceee 
FELDER—En Avant! Galop Brillant . 
” The Brawling Brook. layll .. es 
” wa rile peas ta Nocturne | be cees.ee 
” erie. Romance .. . 
GITS—Les Masques. Caprice Etude . 
ols . = : ae Blanche. BN... Caracteristique.. Pert T 
songs without words, ererererey) 
RELL Nobo sihavicneneuens ae 
stoile du Nord.. é 
HESS—Davia singing before Saul 
JOHNSON—Reyel of the Syrens, Caprice.... 
say ar ea on the ocean. Barcarole 
NOLL —Au Revoir. Réverie Solitaire . 
ET—The Dream at Morn. Reverie .. - 
” Les Ondes en Lumiére, te ona Nocturne . * 
” Souvenir de Brighton. Redowa . 
a Rondo Brillant .. 
LYDORE DE VOS—Volkslied aus Thuringe .. 


” ” Schwabisches Volkslied Morceaa 


Pee ee ee ee eee ee 
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CRAMER & CO.’3 NEW WORKS—continued. 
PONCE DE LEON—Les Hussards de la Reine Galop.. 
RHODES—Les Cloches de I’Eglise ..... és 
RICHARDS, BRINLEY—Wear this flower (Helvellyn) - 

B Cujus animam. Solo 4s.; Duet 
** Leah.” Transcription osed 

ROBINSON, MRS. JOSEPH—Elf-Land ............ 
A Dream... 


=~ 


coaceaeoooocooano°o: 





SALA M AN—Spanish ‘Caprice 
SELLE—Symphony of Spring 

pw La Douce Rosée. 
SILAS—Gavotte . 00 0.6:0006: 60 60.60.06: 60'00 be 00 
SURENN E—Reverie ‘@Amour 600600060000bb600000 cece 
TOMS—Polonaise Brillante............++ 
WALLACE—Prelude and scherzo..., 


Pee e eee eee ee 6 a eee 


Morceau de Salon .......+++ 
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IV.—DANCE MUSIC, 
CLARKE—Witches’ Own Galop........cceeeeeeeeeeeees 
COOTE—Merry Wives’ Quadrille .. 2.0.6.0... cece ce cece 

- She Stoops to Conquer, ditto... .......... cece ee 
D’'ALEMBERT—Woman in Mauve. Waltz..........++ 
‘i Wild Irish Girl. — 00 00 00 ce co seee 
DE VILLIERS—Donato Galop . ° 
- Donato Quadrille... oo ce cece se 00 
Poppies Red Valse 00 00 02 00 se en eoeeee 
GIORZA—Limited Liability Galop ........sseeee 
GODFREY—Coldstream Guards’ Quadrille | er ee 
LABITZKY—The Morning Star. Waltz .......... 0065 
MARRIOTT—Helvellyn Galop .... 
Li ee 
9 ” Quadrille ... te tees oe ence 
Dark Eyes Valse ...... oe0e een0 
MONTGOMERY Starry Night Masurks . 
WALLERSTEIN—The Tempest. Galop . 
WARREN—River Sprite Quadrille .... 
9 Sleeping Queen Quadrille 


” ” 
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Specially prepared Lists of Vocal and Instrumental Music on 
application. 
ALL NEW MUSIC SENT AT HALF-PRICE, 
Cramer and Co. Limited, 201, Regent-street. 


For the Pianoforte Department, see other advertisements. 





Adopted by the Board of Professors of the National College 
of Mu 


TREATISE ON HARMONY, 


Translated and adapted from the German of 
ERNST FRIEDRICH RICHTER 


(Professor at the Conservatorium of Music, Leipzig), 
BY 
FRANKLIN TAYLOR. 


Price 7s. 6d. 
Cramer & Co. Limited, 201, Regent-street. 








CRAMER & Co.’s PIANETTES. 
HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recznt Strest, in the fol- 
lowing variety of case and mounting, viz. :— 


Guineas. 
op Seen rr tert ee 
In Buack Watnvr shureeauenecabatasemeeek ae 
In FicurED Watnvr.. meee Te TT ee 
In Rosgewoop ...... covscrsectae OB 
In Pear TREE, TO RESENBLE ‘Buon... iw i 
In Roszwoop, with ALBERT Fat... seseseeous- Oe 
In Burr WALNUT, WITH ALBERT Fat... hhc. , 
Ditro, wita Trusses AND SHargp Enps.. coco 
In PonnaRn OAK, DITTO 2.2... ccceccccccccccccce 48 
Ix Marie ayp GoLp, ALBERT Faun, AND  Tavesss .. 45 
In Figurep Cepar, wita Do. Do.. ary ae, 
Ix Otrve Woop, witn Do. Do... kesctspasbesoes @ 
In Satin Woop anv Goxp, with Do. Do. ........ 48 


In ConoMANDEL AND GoLp, witH Do. Do. .....+5. 50 
In AmBorna AND Goup, with Do. Do. ............ 52 
(The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 
FOR INDIA. @eieen. 
In Sotip Manoaany, packed in Zinc and Shipped.. 40 
Dirto, with Folding-up Keyboard ..........s00005 45 





CRAMER and Co. Limrrgp have been induced, from the very 
extensive popularity attained by their Pranerrszs, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Pianerres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and areall fitted, not with the common, but with 
the improved check, action. hus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 


CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 


THESE PIANOFORTES may be ORDERED through Country 
Dealers ; but if any difficulty be experienced, CRAMER and CO. 
will forward them direct. 


PIANOFORIE GALLERY, 207 and 209, Regent-street. 
(The Largest in Burope.) 





THE LANGHAM HOTEL, 
PORTLAND PLACE, W. 


N O W Oo P & N. 
TARIFF. 
Grounp Fioor, &é & ¢@ 
ae me noe. .. from 12 0 to 28 0 
Bed-room wate ° » 40, 8 
" Finst Fucon, 
Drawing-room, with Bed and Leewepnps paps 

&e., en suite.. 25 0 upwards, 
Drawing-room and Bed-toom .. cctocctcee SB ORB 8 
Sitting-rooms and Saloons.. birit muekee Oe Bee Oe 
DEK tAbiwimenaanean 6 Sy e's 
es a ” as Foon, 

rawing-room, w' dd and vunige room, 

&e., en suite ....s. os * 20 0 » 25 
Drawing-room and Bed-room, en suite hin omenen 16 0 
Sitting-rooms. 10 0 
Bed-rooms aud 1 Dressing-room ‘communteating 's, Be 
Bed-rooms ., 8 0,, 10 6 


Taray Froon, 
anes ar Bed, and Dressing-room, <€c., en 


ihheo Nand ORhDEESOEN 00% 005500408 18 0,, 21 0 

Bed- pou _ fered en re saippep tin 76, 8 0 

Bed-rooms .. 80, 8 90 
" Fouarn Foon. 

Dressing-room and Bed-room, capes... 5 6,, 10 6 
Bed-rooms .. 2 0 
Uprsr F100n—BED-ROOMS, from 1s. 6a. to 2s. Gd. 
Extra Beds occupied on the First or ae a aoe 2 6 
Ditto, on the Third or Fourth Floors. . keene 2 0 
Visitors’ Servant’s Bed, per night .. .. a“ 16 

Ditto Board, agi ¢ ay (euch) .. ee 5 @ 
Children’s Cots ........ oe 10 
Barus, 
| paaqeapahatee cemeens 20 
meen ee 10 


Hip or Sponge .. 
SALLE A Manaza, OR : GENERAL Dina Roo FOR "Lapis 
AND GENTLEMEN, 100 FEET BY 40 FEET :— 

Breakfast, plain ..... wane 

am ‘old Meat or Fees. 

ed Chops or ——s Broiled Ham and 
Teas, plain ........ 
Dinner, off Joint. . 

‘ a la Carte . 
Suppers and Luncheons... 
Cups of Tea or Coffee ........... 


TABLE DHOTE, 5s. 
When ate are supplied in Bed Rooms, 1s. per head extra 
will be charged. 
The Hotel contains Ladies’ elegant Sitting-room, Gentlemen’s 
spacious Reading and Writing-room and _ well-ventilated 
Smoking-room. 


Spacious suites of Apartments — especially reserved for Wed- 
ding Breakfasts, Dinner Parties, 

Sgervicr.—Visitors will be ones ls. 6d. per day each. 
Casual Customers. 6d. each meal. 

The Hotel Company will not be responsible for property lost in 
the Hotel ; and, therefore, request Visitors to leave all valuables 
at the bar, accompanied with a written memorandum. 

Visitors are requested not to pay any money without a bill. 

Visitors giving up apartments are requested to give notice of 
their intention before noon. 


The Manager will make special arrangements with Families 
engaging their apartments for a period. 


vate Carriages of every description supplied, by the Day or 
Hour, at Seay fining . a d v 


COURIERS SUPPLIED IF REQUIRED. 


*,* Visitors are requested to communicate any cause of com- 
plaint to — Manager, that it may be immediately investigated 


and rectifi 
C. SCHUMANN, Manager. — 


Free " Post, for 12 Stam 
KETCH OF THE LIFE OF MOZART, 
abri from egy Law 5 of Epwanp Hotmrs, Esq., 
by T. H. James, Esq., .» of Exeter College, Oxford, and 
Lincoln’s Inn, Barrister- be “= 


CRAMER & Co. Limited, 201, Regent-street, 
ADAMS & FRANCIS, 59, Fleet-street. 


“THE MAYFAIR MISCELLANY” 


AND LADIES’ OWN REPERTOIRE, 
With which is incorporated the ‘‘ Musical Monthly.” 
C= OF No. 2, NOVEMBER, 1865: 
How a Quakeress was wooed. 
Already Dead. 
W. Vincent Wallace. 
The Days of Petrarch. 
Panama. 
The Doctor's Bridge, 
Song == 
THE LEAVES ARE TURNING RED, 
BY THE LATE W. VINCENT WALLACE. 
Price One Shilling. 


. sent, Toe me 2 Fran 59, ming anon E.C.; Edin- 
:—Menzies; Glasgow —Hutcheson Camp Dublin :— 
Wi Smith & Son. : 








.from 


Com werorses 
aa eacac 











JUST PUBLISHED, Price 4s. 
Free by Post for 4s. 4d. 
YMNS FOR THE CHRISTIAN SEASONS, 
ADVENT TO TRINITY, principally composed by 
CHRISTOPHER E. WILLING, Organist of All Saint's Church, 
Margaret-street and the Foundling Hospital. 
London ;: CRAMER & Co, Limited, 201, Regent-street. 


L FLAUTO MAGICO,—CALLCOTT’S new 


arrangements of MOZART'S celebrated OPERA, in t 
books, Solo 5s, each—Duets 6s. each. wa 
Caamen & Co Limits, 201, 11, Regent-street, 


G. GRETTON’S MERRY OLD ENGLAND 
Caamzn axp Co, (Limited), 201, Regent-street, 
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THE VERY POPULAR ITALIAN SONG. 


BEN E RIDICOLO. 


A. RANDEGGER. 


Has been sung with the greatest success by the 
following distinguished Artistes :— 
Madame TREBELLI, 
Madile. LIEBHART, 
Madlle. BETTELHEIM, 
Madame RUDERSDORFF, 
Miss JULIA ELTON, 

Madlle. DE EDELSBERG, 
Miss ELEANORA WILKINSON, 
Miss ROSE HERSEE, 

Miss LOUISA VAN NOORDEN, 

&e., &e. 

May be had in G for Sopranos and E for Contraltos. 





Price 3s, each. 


AN ENGLISH VERSION, 


ENTITLED, 


JOYOUS LIFE. 


Price 3s. 


METZLER & Co., 
35, 86, 87, & 38, Great Marlborough-street; 
London, W. 


LAMBORN COCK & CO., 


PROFESSOR STERNDALE BENNETT’S 


62 & 63, New Bond Street, corner of Brook 


Cae The best Instruments of every description for 


STANDARD WORKS 


PUBLISHED BY 


62 & 63, NEW BOND STREET, 
CORNER OF BROOK STREET, LONDON. 


aR eee” 


JUST PUBLISHED. 





An OCTAVO EbiITION oF 


‘*MAY-QUEEN,” 


THE WORDS BY 


HENRY F. CHORLEY. 





In Stiff Paper Covers.......... .. 4s. nett. 
In Cloth Boards ..... biomes Ga. :, 


LAMBORN COCK & CO., 


Street, London, 
MUSIC & PIANOFORTE WAREHOUSE. 





Sale or Hire. 





AUGENER & CO.’S NEW WORKS. 








KUHE'S Four Last New Pieces :— 8. d. | N vee 
- Serenade Bohemienne (as played by | 
the Composer in his Piano Rtcitals). 4 
- La Sonnambula Fantasia .....+...cceeee. 4 
a I Puritani Fantasia.......0c...csccccccccseees 4 
ee Robert toi que j’aime Fantasia.........+++ 4 
ALEXANDER—Nelson Fantasia...........s0cceeeeeee 4 
a Don Giovanni Fantasia..........+. 4 
” Ariel—Where the bee sucks— 
FANtasi®d .rccccccscccseccsscccccecee 4 
BENEDICT—Mignonette .......ccccoccccevcseseeseeese 3 
BRISSAC—The Bohemian Girl  .......c0cceeeeeeeees 3 
i The Same as Duet... .cccccceceeeeeeeeeee 4 
CLARK, SCOTSON—Pélerinage des Oiseaux 
BUD. cascncscnssccaccsssecets 3 
McKORKELL. Mabel Mazurka,........cceceeeeeeee 3 
SMITH, BOYTON.—Féte de la Reine Etude 
POCRVES  ccessescccversovse 3 
is Orphée aux Enfers. Illustration ...... 4 
STERN, L. A.—Fairies’ Haunt. Galop Brillante 4 
TREKELL—Erminin .........ccccscsccccecvvccescessoees 3 
L. STERN’S New Dances, (Illustrated) :— 
Whirligig Polka 3 
- Slap Bang Polka ... ‘ 
” Slap Bang Galop 3 
ee The Catastrophe Galop ....:.seceeee 3 
» The Wild Hunt Galop.......ceseeeee ou @ 
SONGS. 
ALEXANDER—What does little Birdie say ?... 2 
ATKINSON—Winter Song ....cecseccesesscccsesceeee 2 
BEETHOVEN—Christmas  .......ce.cercessercesevess 2 
HATTON—Sing who mingles .....:ccecceceeseeseeees 2 
LANE—Christmas Carol  .......ccscsccsccecscceseseece 1 
STERN—Waiting; or, the Robin at the Door... ¢ 
‘ The little word, Ves!  ....cccseceeeeeeeeeee 3 


AUGENER & CO., 


86, NEWGATE STREET, AND 44, TOTTENHA 
COURT ROAD. 


BRIGHTON :—5, NEW ROAD. 





) | The Gleaner’s bell....... 


0 | 


Oia . 

Qo ere ees 
4 | See the jocund Spring advancing........ Ditto 
0 God of our life, to Thee we call ....... 
Blessed be Thy name for ever...... 
Rise, my soul ....... 


0 
0! 
0 
0 
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oocoo 


0 
0 
0 


0 
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R. 
M structs students, professional or amateur, in Pianoforte 
playing, Harmony, Counterpoint, and Composition (on the prin- 
ciples of the German Colleges of Music), through the medium of 
the English or German languages. 
road, N.W. 


The day is done........00... 
Separate parts to Ditto........ 


First Prize, Leipsic Conservatorium, 1865. 


HORTON CLARIDGE ALLISON in- 


Address, 206, Marylebone- 





VOCAL PART-MUSIC. 
TWO VOICES. s. d 
seeeeeeeeeeoeces John Barnétt 3 
The gladness of Nature ............+..+++.Mrs. H. Ames 2 

THREE VOICES. 
ve eeeeeeG, A, Macfarren 


oo: 


rhe silent Moon is beaming .................... Rossini 
oasebes. ee 
20:.600:0.6.0 de ae 


Ditto 


bo bo bo bo to 
cocoon 


FOUR VOICES. 
ss seeeee dL. Ridley Prentice 
sodden 0605 6000 060000 
Lamporn Cock & Co.. 63, New Bond-street. 


or 
wo 





65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late firm of Allison and Allison, Dean-street, Soho.) 








PIANOFORTES. 


J. ENNEVER & SON., PIANOFORTE 
e MANUFACTURERS, 18, SOHO-SQUARE, W., and 


W. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates ; 
schools, in ash, mahogany, or American walnut, at 24 guineas. 

Pianofortes tuned, repaired, taken in exchange, &c. 


EX AVANT. ~ Galop brillant. FELDER. 4s. 
4 





9 ee EN LUMIERE. Caprice. Nouuer. 4s. 





PRIEKE POUR TOI. 


M Feiper. 38. 


also for 


Nocturne. 


—_" 
HE MUSICAL SOCIETY OF LONDoy _ 


Scheme for the 8th Season, 1866.—Wednesday Evenii 
a 3 


January 3lst, Conversazione. February 7th, : 4 
Meeting of Fellows and Associates. FOUR GRay nl 
CHESTRAL CONCERTS, 80 Perrormers, March 7th A . 
lith, May 9th, June 13th, at St. James's Hall, half-past nn 
o'clock p.m. Conductor, Mr. ALFRED MELLON. The Libra: ight 
the Society, 17, Edwards-street, Portman-square, will he pg 
to Members on Mondays and Thursdays from 3 till 5 Dp. 
study and distribution of books. Subscriptions parakeet 
Messrs. Appison & Co., 210, Regent-street, W., £1 Js phon 
annum—Reserved Seats for the Four Concerts, 10s, 6d ex . 
Reserved Seats for the 8th Season not retained by written - 
to the Secretary before 26th November, 1865, will be allotted 1, 
new applicants. me 
C. G. VERRINDER, Mos. Bac. Oxoy., Secretary 
[ NDER the Patronage of His Grace the Duke 
Leinster, His Grace the Duke of Newcastle, The Righ 
Hon. the Earl Howe, The Right Hon. the Earl of Wilton The 
Right Hon, Sir G. Clerk, Bart., Walter Broadwood, Esq. 7-1 
Bernard, Esq. ety 
MISS FANNY ARMYTAGE'’S EVENING CONCERT y 
Wednesday, November 29th, 1865, to commence at Eight o’c| ’ 
at the Hanover-square Rooms. Artists :—Miss Fanny Amy 
Miss Marian Walsh, Mr. Wilbye Cooper, Mr Lewis Thomas: 
Pianoforte, Miss Rosa Brinsmeadand Mr. W. G. Cusins ; Violin’ 
Mr. H. Blagrove ; Concertina, Mr. R. Blagrove ; Harp, Mr ; 
Balsir Chatterton (Harpist to Her Majesty the Queen); and the 
London Choral Union, Conductor, Mr. C. J. Hargitt ; Accom. 
panists : Herr Meyer Lutz and Mr. H. Eyers: Stalls, 10s. ¢4 
each, or Three for One Gainea ; Unreserved Seats, 58, To bp 
had of Addison & Co., 210, Regent-street ; Lamborn Cock & (io 
63, New Bond-street ; Chappell & Co., 50, New Bond-street ; R 
Ollivier & Co., 19, Old Bond-street ; and of Miss Fanny Army. 
tage, 15, Park-crescent, Stockwell. 


HE Procession March, Solo 4s., Duet 5s. Book 

of Airs, by Catcort, Solo, 5s. ; Duet, 6s. ; The Valse 
Solo, 2s. 6d. ; Duet, 3s. ; Réverie Orientale, ; Caprice, ° 
Turkish Chorus, 2s. 6d. ; Greek Chorus, 2s. 6d. ; Fantaisie by 
K men, &c., &c., for Pianoforte, from Gounod’s Grand Opera, 
**TReng.” 








Cramer & Co. Limited, 201, Regent-street. 





E W ITALIAN SONGS, 

Sognai (Reverie) .......cessecceses Schira 3s. 0d, 
PINE acisercssdusscoecaccss E. Mecatti 2s. 6d, 
Taci, non dirmi il vero ............ Magozzari 2s. 6d. 
La Restitusione ........ 00.0 s2 0 eece ee Drizel 2s, 6d 
PE I id sckw 30 cnce-ns.00 vane cnes.a 
Invito alla Tarentella ..............Traventi 4s, 0d, 


Cramer & Co. Limited, 201. Regent-street. 


RAMER’S GUINEA MUSICAL SUBSCRIP. 
) TION applies to latest publications of Gounod, Balfe 
Wallace, Macfarren, Hatton, Barnett, and Benedict. 

201, Kegent street, London. 
RAMER’S GUINEA MUSICAL SUBSCRIP. 
TION applies to latest publications of Brinley Richards, 


Ascher, Blumenthal, Kuhe, Nollet, and Hess. 
201, Regent-street, London. 


ten GUINEA MUSICAL SUBSCRIP. 
TION applies to latest publications of Arditi, Favarger, 

Heller, and Randegger. 

201, Regent-street, London. 


RAMER’S GUINEA MUSICAL SUBSCRIP- 

TION applies to latest Dance Music by C. and A. Godfrey, 
Clarke, Coote, Marriott, Montgomery, Wallerstein, and le 
Villiers. 














201, Regent-street, London. 


fh. MER’S GUINEA MUSIUAL SUBSCRIP- 

TION applies to all the standard Vocal and Instrumental 
Music by old and modern masters, as contained in their series of 
Catalogues. 





201, Regent-street, London. 





RAMER’S GUINEA MUSICAL SUBSCRIP 
TION makes an average of 30 to 40 pieces the property 0 
the Subscriber. 
201, Regent-street, London. 


RAMER’S GUINEA MUSICAL SUBSCRIP- 
TION is extended to all parts of the Kingdom. Fou 
Shillings extra are charged when the music has to be forwarded 


by post. 








201, Regent-street, London. . 


ARIS.—Monsieur HENRY RONGET, Pr 
fessor de Chant et d'Etude de Réles, will be happy to 
offer his services to any English Artists visiting Paris, who mi 
desire to study either a French or English Répertoire. 
Monsieur Ronget speaks French and English, has prepared 
upwards of fifty pupils now on the principal French lyric stages 
and is thoroughly conversant with English Operatic and C 
business, 
References: Messrs. Cramer & Co., London; MM & 
Gautier, Paulin, et Grosser, Professors at the Conservalat 
Impérial de Musique; MM. Gérard, Girod, Music Publishes 
Paris. For particulars, address 20, Passage SAULNIER. 
sieur Ronget will be happy to assist any intending pupils, ¥ 
are strangers in Paris, and recommended by the above gentlemed 
NEW EDITION.—POST FREE. 
ABRIEL’S PAMPHLET ON THE TEETB 
(Illustrated and Descriptive), artis 











Bewie BROOK. Idyll. Fexper. 33. 


Explaining the only effectual mode of suppl 





D=™ AT MORN. Nowter. 4s. 





OUVENIR DE BRIGHTON. 
ny Nowe. 38. hier ee eee we ee Pe 
Roxre BRILLANT. Nouter. 4s. 


Redowa. 


Teeth without Pain, to answer in every particular t 
of natural masticators. 

These Teeth are supplied on the principle of capillary - 
tion and suction, thus dispensimg entirely with springs, and 
supplied at moderate charges. - Oty 

ndon : 27, Harney Street, CavENnDIsH Squans, Wi 
Establishment: 36, Lupcars Hits (four doors from the Railw 
B 


LIVERPOOL—134, DUKE STREET. 

BIRMINGHAM—65, NEW STREET. 
Messrs. GABRIEL guarantee every case they undertase. e 
American Mineral Teeth, from four to seven, and tt 





ee above charming New Pianoforte Com- 


positions just published. 
Cramer & Co. Limited, 201, Regent Street. 


rIWHE SYLVAN ECHO. A very pleasing echo 


song by Masini. Price 3s. 


fifteen guineas per set, best in Europe, warranted. 


| 
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